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CATALOGUE 


— Of the Curious 
COLLECTION of PICTURES 


or 


GEORGE VILLIERS, Duke of BVexIxcHau. 
In which i is ircluded 


The valuable Collection of sir P E TE R p A U L R U B ENS, 


WITH 


"The LIFE of Gron GE VILLIE RS, Bi of Buckingham, 
7 The celebrated Poet. 


Writen by BRIAN. FAIRFAX, Edd 
. And never before publiſhed, | 


ALSO, 


3 Catalogue of Sir pin ER LELY'S capital Collection of pictures, 
Statues, Bronzes, Nc. with the exact ne of the Pictures 1 in both 
Collections 


A Deſcription of EAs TON NE STO in NoRTHAMPTONSHIRE, 
the Seat of the Right Honourable the Earl of PomrRrET; with 
an Account of the curious antique Statues, Buſto' bs Urns, &c : 


A Deſcription of the CARTOONS at HAMPTON- Count: 


A Letter from Mr. I. TALMAN to Dr. AL DRICE, Dean of Chriſt- Church, 

giving an Account of a fine Collection of DzxawinGsot Monſignor 
M ARCHET T1, Biſhop of AREZzZo; collected by the celebrated 
Father RESTA 


L 0 N D O N: 


Printed for W. Ba TH 0 r, at his Circulating Library, near E x XETER- -C HANG, 
in the STRAND. | | 
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ADVERTISEME NT. 
E proceed to gratify the curioſity of the public 
— = with ſome other liſts of valuable collections; 
the principal one belonged to that magnificent favourite, 
George Villiers, Duke of Buckingham; and was only 
ſuch part of his Muſeum as was preſerved by an old 
ſervant of the family, Mr. Traylman, and by him ſent 
to Antwerp to the young duke, to be fold for his ſyub- 
ſiſtence; great part having been embezzled, when the 
eſtate was ſequeſtered by the parliament. Some of the 
pictures, on the aſſaſſination of the firſt duke, had been 
purchaſed by the king, the earl of Northumberland, 
and Abbot Montagu. The collection was kept at 
York-houſe in the Strand, and had been bought by the 
duke at great prices. He gave 10,0001. for what had 
been collected by Sir Peter Paul Rubens; and Sir Henry 
Wootton, when ambaſſador at Venice, purchaſed many 
other capital ones for his grace, One may judge a little 


how valuable the entire collection muſt have been, by 


this liſt of what remained, where we find no fewer than 
nineteen by Titian, ſeventeen by Tintoret, twenty-one 
by Baſſan, two by Julio Romano, two by Giorgione, 
thirteen by Paul Veroneſe, eight by Palma, three by 
Guido, thirteen by Rubens, three by Leonardo da Vinci, 
two by Corregio, and three by Raphael; beſides other 
eſteemed and ſcarce maſters = pr 
Mr. Duart of Antwerp bought ſome of them, but 
the greater part were purchaſed by the archduke Leo- 
pold, and added to his noble collection in the caſtle of 
Pragne. He bought the chief picture, the Ecce Homo 


ADVERTISEMENT. 


by Titian, in which were introduced the portraits of 


the pope, the emperor Charles the Fifth, and Solyman 


the magnificent, It appears by a note of Mr. Vertue, 
in the original manuſcript, that Thomas earl of Arundel 


offered the firſt duke the value of 70001. in money or 
land for that fingle piece. There is a "py of it 
at Northumberland houſe. 


It may not be improper to mention in this place, 


that Villiers, when ſent with the earl of Holland to the 


States, to negotiate the reſtoration of the Palatinate, 
purchaſed a curious collection of Arabic manuſcripts, 
collected by Erpinius, a famous linguiſt; which, accord- 

ing to the duke's deſignation of them, were, after his 
death, beſtowed on the univerſity of Cambridge, of 
which his grace had been chancellor, N 
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The Duke of B UCK IN GH A M's 


COLLECTION of PICTURES, 


Sent to and Sold at Antwerp, in the Time of his Exile, 


by his Agents and Order. 5 


„ 
Paintings by Titian. 
Piece repreſenting our Lady holding Chriſt 


| No. 2, 
The picture of our Lady. 


© Ys 3. 
A Magdalene. 
The PiQure of an Tralian lady, 


VP 
The Dl of Aretine, 


Ne, 6. 
A Venus looking in a with a Cupid near 
her, 
No. 7. 
Our lady with Chriſt. 


„„ ©» 8. 
The Holy Family with St. John. 


No. 9. 
A piece repreſenting our Lady, Chriſt, St. John, 
and St. Ann. 


B 


on her lap, St. John and St. Joſeph . 


and a man kneeling before our Saviour, 


Length. Breadth. 
Feet. Inch. | Feet. Inch. 
. 6 bf. 2 
3f. © | 2. 6 
if. o | 0.10 
3f. | 7 3 
3f. 0 of. 3 
4. 0 3. 0 
Foe. 
4f, 0 | 2f. 6 
3f, 6 | 3f. 6 
36.6 | 2. 2 


The Dx E of BucxINGHAaMs 


Feet. Inch. 


No. I 0. | | Feet, Pac; 


Andther large piece called the Ecce Homo, 
wherein our Lord is brought before the people, : 
as if it were in a great hall. There are in this pic- 
ture ſeventeen large figures. 8 


N. B. It is now in the — of Prague. 


5 No. 7 f 
A Suhpphus rolling a large ſtone. © 5 


TY 
The picture of an Italian af ſitting | on a a chair 
with by. 8 
No. 14, 


50 piece of Diana and Acteon, where Diana is 
near a fountain with her nymphs. © 


: No. 14. 5 
Our Saviour laid in his ſepulchre by 8 our 
Lady, and Magdalene. There are AVC — in 
this piece. 


1 TH 

The Holy Family with St. John, and another 

figure. 
No. 16. 


Two Fe repreſenting Adam and Eve. 


"No. 17. 

Another piece being our Lad with Chriſt, and 
another figure. 

No. 18. 


A naked d Venus, with a Cupid. 
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CoLLECTION of PicTUREs, | 


No. 19. | | Feet.Inch. 


Two heads, ſuppoſed to be thoſe of two prieſts. 


| By Paſſaretto, 
A Head done with | a pen. 


No. l. 
Buy Corregio, 
The head of a — 


No. 2 


5 Our Lady with Chriſt. 


By Calcar. 


Two pictures, the one being that of a man, and 
the other that of a woman, 


By Julio R Romano. 
A Venus lying naked, a N and a Satyr by. 


By Del Ones, 


: Chriſt driving the traders out of the temple. 
There are about thirty-two figures in this picture, 


four whereof are the FRO of Titian, Raphael, &c. 


„ 
By Baſſan. 


A piece repreſenting St. Ann going to meet the 
angels. Several figures of men, women, ſheep, and 
other animals are painted cherein, in a landſkip 

after the manner of Baſſan. 


Length. | 


If, 6: 


if. 6 


if. 6 


4f. 6 


K E — a n 
- 4 . 


3 
Breadth. 
Feet. Inch. 


1f. © 


6f. o 
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4 The Dux E of BUcKIN@HaMm's 
1 Length. 
No. 2. | Feet. Inch. | 


Another large piece repreſenting the battle of 


Pavia, where Francis I. appears on horſeback with 
ſeveral horſe and foot ſoldiers, and all kinds of war- 


like inſtruments, —— 
No. 3. 
Another large piece, repreſenting the ſacking of 


Rome by the Duke of Bourbon. Several figures 
and ſuch of the warlike machines as are uſed i in the 
ſiege of places are to be ſeen therein. e 


„„ x 
The picture of a young man playing on the lute, 
Fo No. 5. . 
The picture of a a monk. 1 
No. 6. 


Four pieces of the four ſeaſons of the year, con- 
taining many figures of men, women, and animals, 


No. 7. 


The three kings worſhipping our Saviour in the 


arms of his mother. There are in this picture ſe- 


| veral figures of men and animals in a a landſkip. 


"Mo. 8. 


Volcan in a le Venus looking at him, with 


many other figures, —_— pow, &c. 


No. 9. 


4 large piece of the Circumciſion, containing 


ſixteen maven and ſome animals. 


8. 2 


8. 2 
2f. 3 


2f. 7 


Breadth. 
Feet. Inch. 


12f. © 


12f. 4 
«5 


af. 8 


Un 
0 


Col Rr of Pierunxs. 
No. 10. 


The angel appearing to the ſhepherds. There*** Tack 
are in this 8 ſeveral W other beaſts, &c. 3f. 0 


Ne. 
Our Saviour laid 1 in n his PE, many figures, 
&c. by 
No. 12. 
A Leprous held up by Another man, with other 
figures. ; 
5 No. 13. 
A man's head. 
No. 14. 


Far pieces of the four ſeaſons, where many 


figures of men, women, children, animals, &c. are 


painted after the manner of Baſſan. 


Neo. 1 5. 


Leng th. | 


F 


zt. 


ff, 


A piece repreſenting a market place, wherein, 


Ke. 
No. 16. 


Noab's ark, with all kinds of animals maden in it. 


N. B. This piece was ſold for 2000 gilders. 
No. 17. 


beſides all kinds of commodities, are to be ſeen 
ſhambles, ſeveral figures of men, women, and chil- 
dren, a Feat number of all ſorts of animals, 5 


A large piece repreſenting Hercules ſpinning 


amongſt the women, and Omphale domineer- 


ing over him. There are in this picture many 
figures, &c. after the mannner of Baſſan. | 


No. 18. 


Four pieces of the four ſeaſons which have been 
e on copper Plates. 


0 


of, 


2f. 


| 


Breadth. 
Feet. Inch. 


2f. 6 


8f. o 


16 0 
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The DpE IT Bucxinenan's” 


6 


No. 1 19, Length, 


The Journey of Abraham wherein there are ſe- 
veral figures and animals, of. 


No. 1 
The annunciation of Chriſt's birth to as ſhep- 


herds by an angel. There are in this piece ſeveral 


ſheep and other animals, af, 


Neo. 21. 
The circumciſion, „„ 
By Georgione. 


Ahay and a a felder. V 


No. 2. 
The head of an armed man. | 1f, 


By Andrea Del Sarto. 
A piece containing the corpſe of our Saviour, 


way "oP by two angels, and our Lady nn. af, : 


No. 1. 
By  Caracci, 


The corpſe of St. Sebaſtian, | os 2f. 


No. 1 


St. Jerom in a wilderneſs. : | 26, 


Wo k 
By Paolo Veroneſe. 


A large picture of a lady in an Italian dreſs. 6f. 


No. 2. 
The centurion preſenting himſelf with ſoldiers 
before Chriſt. There are ſeven largo figures in 


this 


Feet. Inch. 


0 


| 


CEP IE = 


woe” 


bm. 4 


Breadth, 


Feet.Inch. 
af. o 


bf. o 


if, 9 


2f. o 


f. 6 


1. 4 
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Col LECTIOX of PretTuREs, © 


F Feet. Inch. 
this picture, beſides other ſmall ones, and one on 2 — 
horſeback. e Sf. o |10f, o 

No. 3. A 
| Suſanna near a fountain in the garden with the 
two elders, sf. o|Iof, o 
| No. 4. © 
Lot running away from Sodom, and his wife | 
changed into a pillar of alt, There wk 4: 
fix figures in this — $f. o lof. o 
79 
„ ; Eo. 
Abraham” 8 ſervant and Rebecca. Ff. ojtof. © 
The woman of Samaria and our Lord. Ff. 0|tof. © 
No. 7. - 1 5 5 TT 
The © ſhepherds TIES our Saviour. Ff. oftof. © 
„ . 1 
Hagar and 1 Iſhmael with an angel. "77,86 oe. 0 
No: 9: 

The woman taken in adultery brought bare 
Chriſt. 5f. ojrof, o 
No. ” Eos 

King Ahaſuerus ſittin gon a throne with his coun- 
ſellors gt him, and preſenting a golden ſcepter 5 
to queen, Heſter held up by two women. Sf. o|tof. © 
No. 18. e N 
Our Saviour waſhing the feet of his di iſciples. sf: 0[10f. © 
: ns 
Mo. 16. . - . 
The anointing of king David, being fourteen | 
figures, and a facrifice in a landſkip. 6f. 0j12f. 8 


dred figures in this picture, beſides the gondolas 


Length. 
No. 12 Feet. Inch. 


The picture. of an Ttalian lady fitting on a chair, 4f. © 


By Benedetto Veroneſe. 
A piece repreſenting Mars, Venus, and TO 


The wowan taken in adultery brought before 


Chriſt, an + nine great figures. 8 4f. © 
By Del Frati. 

A large piece repreſenting the Virgin Mary 
under a canopy, and Chriſt, St. John, and St. 
Mlargaret, with two angels, and a lamb fighting 5 
with the devil. Ff. o 
No. 1. . 

By Palma. 


A large Piece by jacomo Palma, containing the 


reception of Henry III. King of France at Venice 


at his return from Poland, wherein his picture 1 IS 
between thoſe of the Doke and Cardinal with all 


the ſenate, ſeveral ambaſſadors, the place of St: 


Marc, and a great number of people as ſpectators 
of the Ceremony, There are at leaſt three hun- 


and other embelliſhments, 


* 


Mo. 4 2, 
T he picture of a muſician. 


4f. o 


No. ts | 
By Bonifacio. 
A Venetian lady, with her lover playing on a | 
violin, 7, %%% 
No. 2, 


Breadth. 
| Feet. Inch. 


5 


31. 0 


2f. 10 


6f, o 


8 


ColLArIoN of Pic runs. 


Length. | Breadth. 

” No. 3. Feet. . — 

A piece by Palma Vecchio, containing the Virgin 
Mary holding Chriſt on her knees, with St. Jo- 5 
i ſeph, St, John, and ſeveral other — by. 3. 6] 3t. 6 
No. 4. 

The Holy Virgin, our Lord, and St. Catherine, fy 

with other figures. 3.91 3t. 3 
|, oF . 

King David in his old age ſitting on a 1broas, 
to whom a young damſel is brought. There are 
allo ſeveral other figures in this picture. 4f. 6 | gt. © 

„ | 

© piece by 8 Vecchio, containing t the fa 5 
of a Venetian courtezan, 2f. 6| 2f. e 

No. 1 

Venus and Cupid, with the corple of Adonis! 566 13 
a Haadſkip. 5f. 6] 4f. © 
| No. Bo oO: 

. Perſeus with Andromeda tied to a rock i *o—n IE 
to be devoured by a monſter. 4f. 6 Ff. 6 
No. I. 5 | | 
| By Andrea Shiavone. „ 
Our 3 attended by an angel in the garden, 2f. 0| If, 8 
| 
No. „ ] 

Our Lady holding Chriſt in her lap, ct. Joſeph 1 
by, with St, Cecilia playing on the organ. 3f 64. 3 
„„ 4 | 

Seven large Italian trunks, on which are painted 
ſeveral hiſtories of the old and new teſtament. 1f. 10 6f, o 
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10 The Dux R of BUcRIN HAUT 


No. I. 
By Tintoret. 


Our Lord crowned with thorns, with eleven 
other figures. | 


No. 2. 


A piece of fancy, containing nine naked Figures 


and a ſatyr. „ 
No. 3. 


A large piece, wherein the woman taken in 
« adultery is brought before Chriſt, and ſome ſick 


1 1 perſons are l to him to be cured. 


No. 4. 


Our Saviour judging the world, and 300106 ſit⸗ 
ting near him, with ſeveral other figures re- 


preſenting the good and the wicked. 


No. 5. 
The picture of a man. 


2M 1 
Jupiter and Danae lying naked with a woman 
near her. 
No. 7. 
The picture of a man ſitting, 


No. 8. 
Our Saviour in the ſepulchre, fix other figures, 
and the Virgin Mary fainted away in the arms of 
two women. 

No. * 
Naked children with fruit. 


Length. 


of, 


6f. © 


Breadth. 


By Albert Durer. Feet. Inch Feet. Inch. 


Two ſmall heads of men carved on wood. 


2f. © 


CorlLECTION of PicTurEs. 


Length. 
No. 10. Feet. Inch. 
The picture of a man. e 
0 e . > 
. © picture of a Ruſſian ambaſſador ſitting, 3f. 6 
. 12. 4 
A man's need: 1.0} 
No. 1 3, Ho 


So - Laurence on a pridiron, with other figures 
near him. 
No. I4. 


The tagelaton of our Lord. 


No. 15. 
The picture of a man. 


No. 16. 


The picture of a an old woman ſuppoſed to be 


Tintoret s mother. 


No. 17. 
The pans: of a man, 


0. 8 
„ Raphael Urbin. 
A round piece of three feet and a half in 


2f. 6 


bf © 


if, © 


diameter, repreſenting the Virgin Mary fitting on a 


chair with Chriſt in her lap, and St, John near 
her. 


No. 2. 


The Virgin Mary, Chriſt, and St. John in a 


landſkip, 
No. 3 


Our . upon mount Tabor with all 


his diſciples. 


if, 6 


11 


| Breadth. 
Feet. Inch. 


2f. 6 


2f. 6 


if. © 


| 6f. o 


| 2f. 6 


2. 6 


Tat 's 


2f. 10 


. 0 


12 The Dux EZ of BUcRIN AM“ 


Length. 
8 By Cigoli. | Feet. Inch. 
The martyrdom of St. Stephen. 5f. 6 
By Corroſellis. 1 5 
The Virgin Mary, 0 our Lord, and two angels, | 
No.-r. 1 
By Guido. 4 
A un piece wherein the four ſcaſons are repre- 
ſented under the form of four naked women, and | _ 
three angels, _ , k. 8 Fl. 


No. 2 


Another large piece containing the baptiſm of 


our Saviour by St. John. There are five large | 
figures i in this e Lo i 8888 
The pifture of a Sybil 0 5 bf. 6 Ff. 
No. 1. +4 
By Manfredi. 9 
A large piece, wherein many ſoldiers and women „ 
are nt and others paying at cards, „„ TT 
- | No. . 3 
A Bey with fix other figures, EE TT 
"No. I. 
8 Fetti. * 
A piece repreſenting blind men, containing . 
Bgures! in a landikip. 8 1. 11 2f. 
No. 2. 5 
A thief near ſome ruins. SEW ES - 


Breadth. 
Feet. Inch. 


4f. 6 
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COLLECTION of Pror uns. 


No. 5 
The ſower of the goſpel with three other figures 


in a | landikape. 
No. 4. 
The 1 80 on. 
J oo © 
The loſt meep..- . 
No. 6. 


The debtor of the goſpel, containing nine mall 
figures and a building at a diſtance. 


No. 7 


The huſbandman of the goſpel, containing ſeven 
figures and a dog. 


No. 8. 


The vidon of St. Peter, wherein all kinds Xt ani- 


5 mals are ſeen in a ſheet, 
5 No. 9. 
Jacob's Dream: b py 

No. 1. 


By Leonardo Da Vinci: 


Herodias with the head of John Baptiſt i in a 
charger. 


i No. 2. 
The Virgin Mary holding « our Saviour, $t, John 


and two other figures by. 


No. 3. 


The Virgin Mary, Chriſt, and St. Ann, , playin ” 


with a lamb. 
No. 1 


By Spagnolet, 
The converſion of St. Paul, 


. 


Length. 


Feet. Inch. 


2f. © 


11 


Ik. 6 


13 
Breadth. 
Feet. Inch. 


þ 
L Ih -0--- 


if. 6 


{| 1f,11 


f. 6 


14 De Dux x of BuckINSRAM' 
Length. 
Feet. Inch. 


No. 2. 
The head of St. Peter. 


No. 1. 
By Gentileſchi. 


A Magdalen lying at her length in a grotto, 


leaning on a ſkull, 


No. 2. 
The Virgin Mary, our Saviour, and St. * 
ſleeping. 
By Baglioni. 


If. 


St. Francis dying, and two angels comforting 


him. 
7 No. „ 
„ By Gioſſeppino. | 
8. Michael fighting with the devils. 
No. . 
A copper-piece, whereon two ſmall figures i ina 
| mers N 
No. 3. 
T he converſion of St, Paul. 
' No. 1. 


By Cantareni. 
Cain and Abel, with an altar, &c. 


Neo. 2 
Pluto and renn. 


No. 1. 


By Pordenone. 


Sampſon and the Philiſtines, being about twenty 
figures. 


1 


1 . 


if 


O 


Breadth. 
Feet. Inch. 


21. 3 


ITY 


8. 0. 


Col LET ION of PicTURES. 


N s. 2. 
The prodigal ſon returning to his father. The 
architecture and landſkape very good. 


N. B. See Ædes Walpolianz, p. 38. 
By Michael __ 


A man in torture. 


th abens. 


Length. 


Feet. Inch. 


So. 5 


Gk. 0 


A Www piece, being a A full of Figures, ; 


horſes, and carts. 
No. 2. 


„ "THe picture of the queen regent of Fr rance, f- 


ting under a es. 


No. 3. 
A piece repreſenting winter, wherein there are 
nine figures. 


No. " 


Another large piece, wherein are ſeveral gods 


and goddefles of the woods, and little Bacchus's. 


e 
Another ditto of Cimon 5 Ihigeni. There 
being in this picture three naked women and a 
man in a landſkape. 
No. 
A fiſh market, wherein our Saviour and ſeveral 
other large figures are painted. 


Neo. 7. 
A wild boar hunting, wherein ſeveral huntſmen 
on foot and on horſeback are repreſented, 


5 ©; Nos 8. 
Meduſa's Head, „ 


5f. 4/5 


5f. 6 


2f. 6 


15 
Feet. Inch. 
Breadth. 


8.112 


———— o 
— 
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Length. 
Feet. Inch. 


No. 9. 


A naked woman with an hermit. 


No. 10. 


The dutcheſs of Brabant with her lover. 


N01; © 


The three graces with fruit. 


N. B. Sir James Thornhill bought this picture 


at Paris, which was fold here after his death. 


LA 
4 Fo 


No. 12. 


The evening in a ſmall landfklp. 


No. 13. 


The head of an old woman. 


Mary and Martha. : 


By Voyett. 


No.'1. 
By Holbein. 


| Jupiter and Is, with Juno in a a cloud. 


No. 2. 


The Faun af Madam de Vaux. - 


A man ſealing a letter. 


The picture of Henry VIII. king of England. 


No. 3. 


N. B. 5 
No, 4. 


No. 5. 


The picture of a man coloured. 


1f. o 


zf. o 


1f. 


"ale £ 


| Breadth, 
Feet. Inch. 


2f. 6 


3. 0 


| zf. 


27. 
. 
6 | 6f. 
if. 


if, 6 


| 2f. o 
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CoLLECTION of PicTURES. 


Length. | Breadth. 
Feet. Inch. Feet. Inch. 


If, O if, O 


No. 6. 
The Picture of Eraſmus. 


N. B. Sk 
No. 7. 


A ſmall picture of queen Mary of England. 


No. 8. 


A ſmall picture of the Duke of Norfolk. 


By Quintin Matſys. 


A banker in his compting-houſe, with people - 


coming to borrow of him. 


By Joſ. Van Winghen, 
A large piece of Apelles painting a naked Venus, i 


containing all the inſtruments of a painter, nine 


great — and a dog. 


By the Canon of Vrreche, 


The picture of a young man, 


By Roland Lacy. 
A Cleopatra coloured. 


By Gennet. 
'T The e piQure of a queen. 


No. 1. 
By Snyder. 


A large piece repreſenting a boar hooking; 


No. 2. 
ſented. 


Another ſmall piece, whereon grapes are repre- 


1f. 2 


" 6 


it, 
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No. 1. 
By Stanwick. 


The proſpect of a jail out of which St. Peter is 


taken away by an angel. There are in this Piece 


ſeveral figures of ſoldiers ſleeping. 


200.2. - 
A mall piece repreſenting the fame hiſtory, 


By Fr. Baſtian, 


By Sotto Cleeve. 
The picture of a man. 


5 
By Antonio More. 
The picture of a man. 


No. 25 
The picture of William n.. 


No. 3. 
The picture of a muſician. 


No. FL 
The picture of : a man. 


— No. 5. 
A ſmall picture. 


| No. 6. 
The picture of a man. 


By Longepiere. 


The 2 7 of an old peaſant wn a fick in | 
his and * 


10 1 


Length. 


Breadth. 


F eet. Inch Feet. Inch. 


Ty The picture of Charles the bold, duke of Bur- 
| Sundy. | A 


af 


2f, * 


oO 1] 8h, 6 


Cor IR IoN of Pictures. 


No. 1. Rory 4 
By William Kaye. in 
The picture of Antonio More. of, o 
No. 2. 
William * S OWN HA f. 3 
5 No. 3. 
A ſmall picture. 
„ No. 4. 
A bead. e 
No. 5. 


Another ſmall head. 


No. 6. 


Two pictures, the one being that of a man, and 


the other that of a woman. 


By Heiden. 355 
The picture of an old woman with a Kall. 


No. 3 


By Rottenhammer. 


A ſmall viece repreſenting muſick with ſeveral | 


muſical inſtruments 1 in a landſcape. 


No. 2. 


Another ditto repreſenting Diana and her 


l nymphs naked with Acteon and his dogs. There 


are in this ne ſeven figures in a landſcape. 


We By Cornelius Kettel. 


A large piece des the virtues and vices, 
wherein there are ſeveral large figures. 


19 
| Breadth. 
Feet. Inch. 


2f. © 


if. 3 
i 2 
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20 The Dux x of BUCKINGHAM # 
Length. 


By Moſtart, 
A piece repreſenting winter, and a troop © 


thieves attacking a coach, There are in this picture 


ſeveral figures, beaſts, carts, houſes, &c. 


By Huntorſt. 
A large piece repreſenting a tooth- drawer with 


many figures, &c. round him. 


Ws. 1. 
” By Hempſon. 
Three ſmall pieces. 


No. 2. 


The calling of St. Matthew by our Saviour, 


wherein ſeven large figures and other ſmall ones are 


repreſented. oy 
„„ By Jo Van e. . 
The picture of a man ſitting on a chair. 
| 5 By old Poutbus. 
A ſmall pus of the old duke of Brunſwick, 


By Collaert. 
Two pictures of two young men. 


By Paroceil. 
A ſea with ſeveral ſhips upon it, 


By Coxis. 
; Our Saviour carrying his croſs. 


| No. I; 
By ſeveral other excellent maſters, 
An old man and a naked woman tied to a rock, 


* 


af. © 


. 0: 


Breadth. 
off eet · Inch. Feet. Inch. 


f. © 


>; 


if. 
1. ö 


if, © 


G 
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CoLLECTION of PrcTuREs. 
Length. Brendth. 
No. 2. F. cet. Inch. Feet. Inch. 
The Virgin Mary, our Saviour, and St. Ann, i 8 
with four other mares, i". 91 3; 4 
No. 3. WS. 
The Picture of a man. | 4 0 | if, 6 
The Virgin Mey. with St, Andrew and — Sons 
Katherine. 3. 6 K. © 
0 Now's 1 e 
A piece repreſenting the appearing of our r Saviour „ 
to W with St. John and an angel. 4f. o Ff. © 
No. 6. . 
Another large piece repreſenting Venus Hing it 
| down in a wood, a Satyr, and a Cupid ; as alſo a F- 
huntſman and his dogs, the whole being ir — 1. 
—_— 2 > WANTS 
No: 7. 5 
A oricked piece of gilded copper, repreſenting : J- 
the judgment of Paris. 24 
3 * © A 
A dal head of Melancthon. | 
No. ge- 8 
Another mall head with a cap on. | 
The head of our "it Bog RT 1f. of if. o 
No. 11. - | 
The picture of an abbot with a ſurplice on, fit. 
ting before a table. af. ol 3f. © 


22 The Dok E bes inen 


Feet. Inch. | Length. 
No. 12. Breadth. Feet. Inch. 
A ſmall picture of the duke of Bourbon. 
No. 13. 1 
The holy family with St. John. aa af, o 5f. 3 
. No. 14. . 1 
St. Cecilia playing upon a harp. af. 3] 3f. o 
SE .T 3 3 
The Virgin Macy and our Saviour. 607, 2060426 6 
1 ” 3 
The holy family with St. John, 2 . 
ö No. 17. 3 
Lucretia with two other figures. - Sf. o 4f. © 
. 4 | e 
Venus, N and Cupid, n 
: Neo. 19. . e 5 
- charity. 55 „„ 2f. 3 l If. 6 
M O Fl 8. 
„ ; 
Henry IV. king of France, with a \ pedeſtal, a model 
in metal. : No. - 
7 The model of the horſe in metal which i is on the new 
bridge at Paris. No. 3 
A lion and a horſe in metal, being the models. of 
| thoſe which are in the capitol at Rome. 1 


No. 4. 
A model in metal of the bull which is in the Far- 
neſian palace at Rome, 


rence, | 


CorLlzcTION of PicTunns, 23 
No. 5. 


A madel of the Sabine which is in the great palace at 


Florence. No. 6. 


A centaur in metal, being the model of that of Flo- 
„„ 
A Venus and a Satyr in metal. 


„ oY Ra 
Cain and Abel in marble, by John of Bologna, now | 


In York-houſe garden, or at Chelſea. 


No. * 
Two ſmall figures | in metal, by John of Bologna. 


„„ 
The « fir of a woman, in metal. 


67 N o. 11. 
A Venus and a Cupid in Ivory. 


55 
The 1 of a woman, her head, hands and fee be- 


ing in ivory, and the Urupery metal. 


No. 13. 
The three graces in ivory. 


No. 14. 
st. Peter in chains, in alabaſter. 


No. 15. 
Twelve boxes of agates and other precious ſtones ch aſed 
in in gold, and all antiques. 


N. B. Theſe caſes of agates and other Sans are 
particularly expreſſed in the Engliſh inventory of the 


duke of Buckingham collections, anno 16 35. 1 
c 


The original papers den N this manuſcript 
| is ich fully talen, were written by Mr. 


BRIAN FAlRFAX, and in the Paſeſſion of 
1 the Yate 61ſoop Atterbury. 


Venen of the Life if Exdnrcf Viitins, 
Duke of BUCKINGHAM, 


| 1 EORG E Villiers, Hos of Buckingham, was. 
_ " the ſon of that noble favourite to two kings; 
| who, in the height of his fortune and flower of his age, 
| Re) engaged his ior and expoſed his life, in the ſervice of 
| bis king and country. D 
| : The name of Villiers is ancient and honeurable in 
France and England. Philip de Villiers L'iſle Adam, was 
the laſt great * of Rhodes, aud defended it fix 
months againſt the Turkiſh emperor, Solyman, 
Ihe duke's mother was the Lady Katherine Manners, : 
ſole daughter and heir of Francis earl of Rutland. 
He was born at Wallingford houſe in Weſtminſter, 155 
Jan. 30, 1627 
is elder brother, Charles, died an infant. His ſiſter 5 
Mary was dutcheſs of Richmond and Lenox. His bro- 
ther Fr rancis was born at Chelſca, after his father 8 
death, 
— diks inherited from his fitier the greateſt title, 
and from his mot ner the greateſt eſtate of any ſubject in 
England; and from them both ſo graceful a body, as 
gave a luſtre to the ornaments of bis mind, and made 
him the glory of the Engliſh court at home and abroad, 
I be firſt viſit the king made to the dutcheſs after her 
huſband's death, be was pleaſed to ay, He — : 
uſband 


Mauolzs of the Lies of, &c 


huſband to her, a father to her children ; a wy he per- 
formed his promiſe, 
The dutcheſs was then great with child, and the 

king ſaid, He would be godfather : Francis earl of Rut- 
land, the child's grandfather, was the other. They com- 
plimented who ſhould give the name, The king named 
him Francis, and the grandfather gave him his benediction, 
| ſeven thouſand pounds a year. 
The duke and his brother, Francis, were bred up by 
king Charles“, with his own children, the ſame tutors * So in the 
and governors, ES On 
They were ſent to Trinity College i in Cambridge 
| their names entered in the college-book the ſame year 

with prince Charles, 
Here the duke became acquainted with two excellent 
men, Mr, Ab. Cowley, and Mr. Martin Clifford, 
whom he loved ever after, and they as faithfully and af- 
fectionately ſerved him. ¶ To theſe two a third was ad- 
ded afterwards, who had an equal ſhare with them in his 
affection, his domeſtic chaplain; and it was a good argu- 

ment of his own wit and judgment, and good nature, 

that he knew how to value a man who had all theſe and 
other good qualities to recommend him.] 8 5 22 
From hence they went to the king at Oxford, laying is interlined. 
8 their lives and fortunes at his feet, as a teſtimony of their 


loyalty and gratitude, worthy to be imprinted in the 


memory of the royal family, This they did, not in 
words and compliments; for they loſt their eſtates, and 
one of them, ſoon after, his life. | 

At Oxford they choſe two good tutors to enter them 

in the war, prince Rupert and my lord Gerard; and 

went with them into very ſharp ſervice : the ſtorming 

of the cloſe at Litchfield. 

At their return to Oxford, the dutcheſs, their mother, 

was very angry with my lord 2 for tempting her 
ons 


U 
| 

| 
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MEMOIRS of the Lien of 
ſons into ſuch danger ; but he told her, it was their own 
inclination, and the more danger the more honour. 


For this the parliament ſeized on their eſtates, but by 
a rare example of their compaſſion, reſtored it again in 


conſideration of their nonage : but the young men kept 


it no longer than till they came to be at age to forfeit it 
again. 
About this time their mother married the 1 marquis of 


Antrim, and thereby offended the king, and ruined 
herſelf. 


They were now committed to the care of the earl of 
Northumberland, and were ſent to travel in France and 
Italy, where they lived in as great ſtate as ſome of thoſe 
ſovereign princes. Florence and Rome were the places 


of their reſidence, and they brought their religion home 
again, wherein they had been educated under the eye of 
the moſt devout and beſt of kings. The duke did not, 
as his predeceſſor, in the title of Lord Roſs, had done 
before him, who changed his religion at Rome, and left 
bis tutor, Mr. Mole, in the inquiſition, for baving tran- 
ſlated king James's book, his admonition to princes, into 


latin; and Du Pleſſis Morney' s book of the maſs into 


engliſh. 


Their return into England was in ſo critical a time, 
as if they had now choſen the laſt opportunity, as they 
had done the firſt, of venturing all in the king's ſervice. 

In the year 1648 the king was a priſoner in the iſle 
of Wight, and his friends in ſeveral parts of England de- 
ſigning to renew the war; duke Hamilton in Scotland, 


the earl of Holland and others in Surry, Goring in Kent, 
many in London and Eſſex, and theſe were the laſt 
efforts of the dying cauſe. 


The duke and brother, my lord Francis, in the heat 


of their courage, engaged with the earl of Holland; and 
were the farſt that took the field about Rygate in Surry. 


The 


The DUx® of BucxInGnam. 
The parliament, with their old army, knew all theſe 


deſigns, and deſpiſed them ; till they grew ſo numerous 


in Kent, that the general himſelf was ſent to ſuppreſs 
them, who found ſharp ſervice in ſtorming of Maidſtone, 

and taking of Colcheſter, 2 85 Eo 

Some troops of horſe were ſent, under the command 


of colonel Gibbons, to ſuppreſs them in Surry ; and they 


drove my lord of Holland before them to Kingſton, but 


engaged his party before they got thither, near Nonſuch, 


and defeated them. | 


My lord Francis, at the head of his troop having his 
| horſe ſlain under him, got to an oak tree in the high 
way about two miles from Kingſton, where he ſtood 


with his back againſt it, defending himſelf, ſcorning to 
aſk quarter, and they barbarouſly refuſing to give it ; 
till, with nine wounds in his beautiful face and body, he 
was lain, The oak tree is his monument, and has the 
two firſt letters of his name F. V. cut in it to this day. 


Thus died this noble, valiant, and beautiful youth, in 
the twentieth year of his age. A few days before his 
death, when he left London, he ordered his ſteward, 

Mr. John May, to bring him in a liſt of his debts, and 


he ſo charged his eſtate with them, that the parliament, 
who ſeized on the eſtate, payed his debts, 2» en 
His body was brought from Kingſton by water to 


York houſe in the Strand, and was there embalmed and 
depoſited in his father's vault in Henry VIIth's chapel, 
at the abbey of Weſtminſter ; with this inſcription, which 


it is pity ſhould be buried with him: 


Depoſituim 
Illuſtriſſimi domint 
Franciſci Villiers 

Ingentis ſpecie juvenis 


Filii poſthumi Georgii 


Ducis 
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ME MO AS of che LIFE of 
Ducis Buckinghamii 
Qui viceſimo ætatis anno 
Pro rege Carolo 
Et patria 
Fortiter pugnando 
Novem honeſtis vulneribus acceptis 
Obüt vii? die Julii 
Anno Domino 1648. 


The body of the illuſtrious lord Francis Villiers, a moſt 


beautiful youth, the poſthumous ſon of George duke of 


Buckingham, who, in the 2oth year of his age, fighting 


valiantly for king Charles and his country, having nine 
honourable wounds, died the 7th of July, 1648. 


The duke, after the loſs of his brother, hardly nave 
with his life to St. Neods, whither alſo came the earl of 
Holland, who was there taken, and ſoon after beheaded. 

The duke, the next morning finding the houſe where 


he lay ſurrounded, and a troop of horſe drawn up before 
the gate, had time with his ſervants to get to horſe, and 
then cauſing the gate to be opened, he charged the enemy, 


and killed the officer at the head of them, and made his 


: eſcape to the ſea- ſide, and to prince Charles who was in 
the Downs with thoſe ſhips that had deſerted the earl of 
Warwick. 


And now again hs parliament gave TI forty days - 


time to return to England, but he refuſed, and choſe ra- 


ther to ſtay with the prince, who was ſoon after king 
Charles the Second, and to follow him in his exile. 

The parliament ſeized on his eſtate, the greateſt of any 
ſubje& in England, having now his brother's eſtate fallen 
to him; the yearly value was above 2 500 l. 

It happened that the manor of Helmeſly, which was 


his brother's, was given to my lord Fairfax, with York- 


houſe in the Strand, for part of his arrears, and this fortu- 
nately 
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The Dx E of BucxINGHaM, 
nately came to him by his marrying my lord Fairfax's $ 


daughter, 
All that he had to live on beyond ſea was the money 


he got at Antwerp for his pictures, which were part of 


that coltly and curious collection his father got together 


from Italy, by the help of Sir Henry Wotton. and 

| others, which adorned York-houſe, to the admiration 
of all men of judgment in pictures: A note of their 
names and dimenſions is all that is now left of them. 

The Ecce Homo of Titian was valued at 50001. being 
the figure of all the great perſons in his time. The arch- 

duke bought it, and it is now in the caſtle of Prague. 

Theſe pictures were ſecured and ſent to him by his old 

truſty ſervant, Mr, John Trayleman, who lived in Vork- 

| houſe. 


The king reſolving to go into Scotland, the duke at- 


tended him, and now again the parliament offered him 
to compound for his eſtate for 200001, which was leſs 
than a year's value; but he choſe to run the king's for- 
tune in Scotland, worſe than exile, came with him out 
of Scotland into England; and at Worceſter his eſcape 


was almoſt as miraculous as the king's in the royal oak. 


He eſcaped again into France, and went a voluntier into: 
the French army, and was much regarded by all the 


great officers, ſignalizing his courage at the liege of Ar- 
ras and Valenciennes. 


When he came to the Engliſh court, which was but 
ſeldom, the king was always glad to ſee him. He loved. 
his perſon and his company; but the great men about 


him defired rather his room than his company. 
There now happened a great turn in the courſe of his 


life, My lord Fairfax had part of his eſtate, about 
5000 l. per ann. allotted him by the parliament towards 
the payment of his arrears due to him as general, and he 


remitted more than would have purchaſed a greater eſtate, 


I They 
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"They gave him the mannor of Helmeſly, the ſeat of the 
noble family of Rutland in Yorkſhire, as a ſalve for the 
wound he received there, being ſhot through the body. 
They gave him alſo York-houſe in London, which was 
alſo the duke's. 
The duke heard how kind and generous my lord Fair- 
fax was to the counteſs of Derby, in paying all the rents 
of the Iſle of Man, which the parliament had alſo aſ- 
ſigned to him for his arrears, into her own hands, and ſhe 
confeſſed it was more than all her ſervants before had 
done. 
The duke had indi to hope my lord had the ſame 
| inclinations as to this eſtate of his, which he never ac- 
counted his own, and the duke wanted i It as much as the 
counteſs. 

He was not deceived in his hopes, FR my lord Fairfax 
wiſhed only for an opportunity ot doing it. He lived in 
Vork-houſe, where every chamber was adorned with the 
arms of Villiers and Manners, lions and peacocks. He 
was deſcended from the fame anceſtors, earls of Rutland, 
Sir Guy Fairfax his two ſons having married two of the 
daughters of the earl of Rutland ; which my lord took 
frequent occaſion to remember. 

The duke reſolved to try his fortune, which had i. 
therto been adverſe enough, and he had ſome revenge on 
her, by his tranſlation of the ode in Horace, Fortuna 
ce ſævis læta negotiis.” Over he came into England, to 
make love to his only daughter, a moſt virtuous and 
amiable lady. He found a friend to propoſe it, and I 
think it was Mr, Robert Harlow, 
The parents conſented, and the young lady could not 
reſiſt his charms, being the moſt graceful and beautiful 
_ perſon that any court in Europe ever ſaw, &c, All his 
trouble in wooing was, He came, ſaw, and conquered. 

When he came into England he was not ſure either of 


life 


De Duxn of Buoxinon AM. 


life or liberty. He was an outlaw, and had not made his 
peace with Cromwell, who would have forbid the banns 
if he had known of his coming over. He had a greater 


| ſhare of his eſtate, had daughters to marry, and would 


not have liked ſuch a conjunction of Mars and Mercury, 


as was in this alliance; knowing my lord's affections to 
the royal family, which did afterwards * good ef- 


fects towards its reſtoration. 

They were married at Nun-Appleton, ſix miles from 
Vork, Sept. 7, 1657, a new and noble houſe built by my 
lord Fairfax, and where he kept as noble hoſpitality. 


His friend, Ab. Cowley, wrote an epithalamium, now. 


| printed. 
When G heard of l it, he teſted not till he had 


him in the tower, and would have brought him to 


Tower-hill had he lived a fortnight longer. 


le had liberty given him to be at York-houſe with 
his lady; but going to Cobham to ſee his ſiſter, he was 


taken, and ſent to the tower. 


5 This ſo angred my lord Fairfax that be went to White- 

hall to the protector, and expoſtulated the caſe ſo as it put 
him into great paſſion, turning abruptly from him in the 
gallery at Whitehall, cocking his hat, and throwing his 
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cloak under his arm r, as he uſed to do when he was f 80 in 5 


angry. Thus I ſaw him take his laſt leave of his old 
_ acquaintance, Cromwell, whoſe ſervants expected he 


| would be ſent to bear the duke company at the tower 
the next morning, but the protector was wiſer in his 


paſſion. 
1 carried the duke the news of the protector s death, 


and he had then leave to be a priſoner at Windſor caſtle, ” 


where his friend Ab, Cowley was his conſtant companion, 


Richard Cromwell ſoon after abdicated, and then his 


liberty came of courlſe. 


This was the happieſt time of all the duke's life, 


when 


— 
* ————r̃—rBDxP . ĩͤ—— — p 
2 — = 5 
conn oem e gta ines - e 
—— — 
— — - 8 > — "RY SET. API a 2 * v * 
r K o * : — e i 


32 


Mx MO IRS of the Lites of 


when he went to his father-in-law's houſe at Appleton, 


and there lived orderly and decently with his own wife ; 


where he neither wanted, nor. ſo abounded as. to. . 


tempted to any ſort of extravagance, as he was after 


when he came to poſſeſs his whole eſtate. He now un- 
derſtood the meaning of that paradox, Dimidium plus 


toto, with which he uſed to poſe young ſcholars; and 


found by experience, that the half or third part of his 


own eſtate which he now enjoyed, was more than the 


whole which he had at the king and his reſtauration. 
Now he lived a moſt regular life, no courtſhips but to. 
his own Wife, not ſo much as to his after-beloved and 


cCoſtly miſtreſs, the philoſopher's ſtone. 


My lord Fairfax was much pleaſed with his company, 
and to ſee him ſo conformable to the orders and good go- 
vernment of the family. If they had any plots together, 

they were to the bel Purpoſes, the reſtoration. of the 
royal family. 


My lord Fairfax's maxims in politicks was, that the. 


old veteran army which he had commanded, was not to be 
| beaten by any new rais'd force in England; and that the 
king's friends ſhewed more affection than diſcretion in 
their plots, to reſtore them while they were united: and 
that this old army would never be beaten but by itſelf; 


as the event ſhewed, when Lambert and Monk d 


them. But the moſt fatal influence of this opinion in my 


lord Fairfax was the night before the thirtieth of Janu- 


ary, when ſome of his friends propoſed to him to attempt 


the next day to reſcue the king, telling him that twenty 
thouſand men were ready to join with him; he ſaid, he 


was ready to venture his own life, but not the lives of 
others againſt the army now united againſt them. 


The fame appeared in the inſurrection of Sir George 


Booth, which Lambert, with a brigade of this old army, 


did ſo eaſily ſuppreſs; the ſucceſs whereot inſpired him 
with 


The Dux® of BUckINOGHAUM. 
with the ambition of imitating Cromwell, in diſſolving 
the parliament, and making himſelf protector. 
The duke had given ſufficient teſtimony of his loyalty, 
and my lord Fairfax of his affection and deſire to ſee the 
royal family reſtored ; and now was the time of doing it. 
| General Monk in Scotland declared againſt Lambert, 
who marched againſt him with a ſtrong body of horſe. 
My lord Fairfax, and the duke with him, declared for 
Monk in Yorkſhire ; but the duke was obliged to with - 
draw, becauſe his preſence gave a jealouſy, that the de- 


- ſign was to bring in the king, 0 which was too ſoon to be 


Owned. 7 
What the event was is well known. I ſhall only re- 
peat the duke's words in an. expoſtulatory letter to king 
Charles ſome years after: 


« As to your majeſty” s return into England, JI may 


« juſtly pretend to ſome. ſhare; fince without my lord 
“ Fairfax his engaging in Yorkſhire, Lambert's army 


ce had never quitted him, nor the duke of Albemarle 


« marched out of Scotland. . 
I be king's reſtoration, volvenda dies en attulit ultro, 
; reſtored the duke to bis eſtate, but ſuch a train of ex- 


pence with it, as brought him acquainted with bankers 


and ſcriveners, that infeſted it with the gangreen of 
uſury, which it never recovered, 


At the king's coronation no ſubject appeared in greater 


ſplendor. None kept greater hoſpitality than he did at 
Wallingford-houſe, efpecially for the French nobility 


that came over. This engaged him in play, which had 
he continued, his eſtate had not laſted fo long ; but he 


reſolved to give it over, and kept his reſolution ever af- 
ter. He was moderate in all his expences, his table, 


ſtable, laboratory. All the king's favours to him were 


occaſions of oreat expence, His lord lieutenancy in 
Yorkſhire coſt him more than it did all that ſucceeded 
K him. 
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him, The maſter of the horſes place coſt him twenty 
thouſand pounds to the duke of Albemarle. 

His embaſſies into France and Holland coſt him more 
than a diamond ring could recompenſe : that into Hol- 


land (ſetting aſide the politick part of it) being? a conſe- 


quence of that into France. 

We took barge at Whitehall, June 1673, and lay 
that night on board the Engliſh admiral at the buoy in 
the Nore, the king and duke being there. The next 


night we came to anchor in our yacht in the Dutch 


fleet on the coaſt of Holland. The next night we were 
entertained by the ſtates at the Hague, The next night 


we ſupp'd with the prince of Orange at his camp at Bode- 


grave, Next night with the king of France at Utrecht, 
where we ſtaid two or three days, and then march d 


back with bim at the head of his army to Arnheim, 


where we viſited the prince of Conde, who lay ill there 


of a wound in his arm, which he got paſſing the Rhine 


at Tolhua, and Marſhal Turin, Thence we went with 
the king to Nimeguen, Grave, Boxtell, and there we 


parted. The king went to Paris, and we into the Spa- 


niſh dominions, to Antwerp, Bruſſels, Bruges, Ghent, 


Dunkirk, and Calais; where our yachts ſtayed for us, 
and we came to Dover, Canterbury, London; where we 
arrived the day month that we left it. 


He was ſent ambaſſador into France, where he was 
highly careſſed by the king, and many of the nobility, 


his old acquaintance. This was before the other into 
Holland, At his return he was choſen chancellor of the 
univerſity of Cambridge, and entertained them nobly at 

Vork-houſe, where his father had done it on the lame 
occaſion forty years before, 


He now ſeemed to be ſetting up for a e bar 
de wanted Eis father's diligence, which fitted him to ſand 


be fore Princes, 


He 


The DURE of BUCKINGH AM. 
He fell into a new way of expence in building, in that 
ſort of architecture which Cicero calls, Inſanæ ſubſtruc- 


tiones; and himſelf, when his friends difſuaded him from 


it, called it his folly. 
The world has been ſevere in cenſuring his foibles, but 
not ſo juſt in noting his good qualities. 


For his perſon, he was the glory of the age 10 any 5 
court wherever he came. Of a moſt graceful and charm- 


ing mien and behaviour; a ſtrong, tall and active body, 
all which gave a luſtre to the ornaments of his mind ; of 
an admirable wit and excellent judgment; and had all 
other qualities of a gentleman, He was courteous and 


affable to all; of a compaſſionate nature; ready to for- 


give and forget i injuries. What was faid ofa great man 


in the court of queen Elizabeth, that he uſed to vent his 
diſcontents at court by writing from company, and wri- 


ting ſonnetts, may be ſaid of him; But when he was 


provoked by the malice of ſome and ingratitude of others, 
he might ſhew that a good natured man might have an 


nl eee muſe. 


He gave a good inſtance of Eis readineſs to forgive i in- 
juries. When a conſiderable man at court did him an 
injury, which he was fearful he would reſent, he deſired 


a friend to mediate for him, and endeavour « reconcilia-. 


tion, which he undertook, The duke told him he did 


not remember he had ever injure him ; if he had he 
freely forgave him. 


His charieable diſpoſition he ſeemed to yy from 


10 grandfather, Francis earl of Rutland, who uſed every 


quarter day at London to ſend his Reward with bags of 


money to ſeveral priſons to relieve priſoners and pay their 

_ debts, bidding them thank God, and pray for their be- 
nefactor, but not telling them who- it was. 

He was a man of great courage and preſence of mind 

in danger. One inſtance of it was when a melancholy- 
5 „ 
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him, The maſter of the horſes place coſt him _— 
thouſand pounds to the duke of Albemarle. 


His embaſſies into France and Holland coſt him more 


khan a diamond ring could recompenſe : that into Hol- 
land (ſetting afide the politick part of it) __y a conſe- 


quence of that into France. 

We took barge at Whitehall, June 1673, and 5 lay 
that night on board the Engliſh admiral at the buoy in 
the Nore, the king and duke being there, The next 
night we came to anchor in our yacht in the Dutch 


fleet on the coaſt of Holland. The next night we were 
_ entertained by the ſtates at the Hague, The next night 
we ſupp'd with the prince of Orange at his camp at Bode- 


grave. Next night with the king of France at Utrecht, 
where we ſtaid two or three days, and then march'> 


back with bim at the head of his army to Arnheim, 


where we viſited the prince of Conde, who lay ill there 


of a wound in his arm, which he got paſſing the Rhine 


at Tolhua, and Marſhal Turin, Thence we went with 


the king to Nimeguen, Grave, Boxtell, and there we 
parted. The king went to Paris, and we into the Spa- 
niſh dominions, to Antwerp, Bruflels, Bruges, Ghent,. 
Dunzkirk, and 8 where our yachts ſtayed for us, 


and we came to Dover, Canterbury, London ; where we 
arrived the day month that we left it. 


He was ſent ambaſſador into France, where he was 


highly careſſed by the king, and many of the nobility, 


his old acquaintance. This was 3 the other into 


Holland. At his return he was choſen chancellor of the 


univerſity of Cambridge, and entertained them nobly at 


Vork- houſe, where his father had done 1 it on the ſame 
occafion forty years before. 


He now ſeemed to be ſetting up for A favourite, bot 


ne wanted bis father's ee which fitted him to fland 
before princes, 


He 
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The DURE of BucxINGy aw. 
He fell into a new way of expence in building, in that 
fort of architecture which Cicero calls, Inſane ſubſtruc- 


tiones; and himſelf, when his friends diſſuaded him from 


it, called it his folly. 

The world has been ſevere in cenſuring his foibles, but 
not ſo juſt in noting his good qualities. 

For his perſon, he was the glory of the age and any 
court wherever he came. Of a moſt graceful and charm- 


ing mien and behaviour; a ſtrong, tall and active body, 
all which gave a luſtre to the ornaments of his mind; of 
an admirable wit and excellent judgment; and had all 
bother qualities of a gentleman, He was courteous and 
affable to all; of a compaſſionate nature; ready to for- 
give and forget i injuries, What was faid ofa great man 

in the court of queen Flizabeth, that he uſed to vent his 
diſcontents at court by writing from company, and wri- 
ting ſonnetts, may be ſaid of him; But when he was 


provoked by the malice of ſome and ingratitude of others, 


he might ſhew that a good natured man might have an 


111 atüred muſe. 


He gave a good inſtance of bis readineſs to forgive i _: 
juries. When a conſiderable man at court did him an 
injury, which he was fearful he would reſent, he deſired 
a friend to mediate for him, and endeavour a reconcilia- 
tion, which he undertook. The duke told him he did 
not remember he had ever injured him; if he had he 


freely forgave him. 


His charitable diſpoſition he ſeemed to inherit from 
his grandfather, Francis earl of Rutland, who uſed every. 
quarter day at London to ſend his ſteward with bags of 


money to ſeveral priſons to relieve priſoners and pay their: 
debts, bidding them thank God, and pray for their be= 
nefactor, but not telling them who it a 

He was a man of great courage and preſence of mind- 
in danger. One inſtance of it was when a melancholy- 


mad 
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36 MMO IAS of the LIE of 
mad ſervant aſſaulted him with a drawn ſword in his 
hand when he was at ſupper, and he with a knife 
diſarmed him. The man was afterwards hanged for 
ſaying he would do it to the king. 
The character which Sir Henry Wotton gives of his 
father might be ſaid of him, viz. | 
Among all the favourites which mine eyes have be- 
held in divers courts and times, I never ſaw before a 
ſtrong heart and eminent condition ſo clearly void of 
all pride and ſhocking arrogance either! in his face or 
« in his faſhion.“ 

It is to be wiſhed the reſt of his father's character bad 
been as true of him; his diligence and application to bu- 
ſineſs, and that he had left his few honeſt ſervants in as 
good fortune as reputation, who never wronged him in 

his eſtate, nor flattered him in his faults, and thought 
they eſcaped well in not being oppreſſed under the ruins 
bol his fortune. 

la the origi· [When he firſt began to ſettle his family he deſired his 
gon ns para” old friends, A. Cowley and M. C. to recommend to him 
6 domeſtick chaplain. They knew how hard it was to 
Paper. tacked pleaſe him; he muſt be a man of learning, wit, good na- 
to the other | 
dr a water, WO” good manners, a graceful perſon and decent be- 
and is referred e They found one to their own mind, and 
my ungen to his; whom he valued as a friend, and loved as a com- 
in the fame panion; who lived to be an ornament to the church 
and.” - among thoſe of the higheſt order. He brought the duke 
acquainted with another excellent perſon, whoſe friend- 
ſhip and converſation he much coveted, and wiſhed he 
could have more of it, who attained afterwards to the 
higheſt dignity in the church, and with a lawyer as emi- 
nent in his profeſſion: fo that his father was not more 
happy in the choice of a few friends and ſervants than he 
was, if he had followed their advice. He ſaw and appro- 


ved the beſt, but did too often deteriora ſequi.] 
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De Dux r of Bucxincname 
lis father had two crimes objected againſt him which 


he was not guilty of; plurality of offices, and preferring 


his relations. The faults objected againſt him were, 


that he loved women, and ſpent his eſtate. 


His eſtate was his own. He had often loſt it for the 


king, and might now be allowed to enjoy it himſelf. 
If he was ſui profuſus, he never was alieni appetens. If 


he was extravagant in ſpending, he was juſt in paying 


his debts, and at his death charged his debts on his 

eſtate, leaving much more than enough to pay them. 
If he was a grievance, as he told the houſe of com- 
mons, he was the cheapeſt to the 8 that ever was 


complained of. 


He had no children by his dutcheſs, nor heirs ca- 
pable of inheriting his eſtate or title. 
His amours were too notorious to be concealed, and 

too ſcandalous to be juſtified, by ſaying he was bred in 
the latitude of foreign climates, and now lived in a vi- 
cCious age and court; where his accuſers of this crime 


were as guilty as himſelf. He lay under ſo ill a name 


for this, that whenever he was ſhut up in his chamber, 
as he loved to be, neſcio quid, or in his laboratory, 
| meditans pugarum, over the fumes of charcoal, it was 
ſaid to be with women. When a dirty chymiſt, a fox- 
hunter, a pretender to poetry or politicks, a rehearſal 
ſhould entertain him, when a meſſenger to ſummon him 


to council could not be admitted. 
This 1s true of him, that of all the noiſe made of his 


loving women, he never had ſo much as a baſtard laid 
to his charge, that he or any body elſe believed to be his 
own, Some pretended to love his perſon, but it was his 
eſtate, which ſmarted for it. It is hard to tell by his 
expence which was his favourite pleaſure, I think, his 
cChymiſtry at home, and fox-hunting abroad. 


J will conclude his character with ſaying, that if hu- 
9 L- man 
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man frailty will not excuſe theſe faults, let chriſtian cha- 
rity oblige us to hope, that as God gave him time, he 
gave him alſo the grace of true repentance. 

We are now come to the laſt ſcene of the tragi- comedy 
of his life; At the death of king Charles he went into 
the country to his own manor of Helmeſly, the ſeat of 
the earls of Rutland in Yorkſhire. King Charles 


was his beſt friend, he loved him and excuſed his faults, 


He was not fo well aſſured of his ſucceſſor. In the 
country he paſt his time in hunting, and entertaining his 


friends; which he did a fortnight before his death as 


pleaſantly and hoſpitably as ever he did in his life. He 
took cold one day after fox-hunting, by ſitting on the 
cold ground, which caſt him into an ague and fever, of 

which he died, after three days ſickneſs, at a tenant's 


houſe, Kirkby more fide, a lordſhip of his OWN, Near 
Helmeſly, Ap. 16, 1688; Wnt: 50. 


The day before his death he ſent to his old ſervant Me: 


Brian Fairfax, to deſire him to provide him a bed at his 
houſe at Biſhop-hill i in York, but the next morning the 


ſame man returned with the news that his life was de- 
{paired of. Mr. Fairfax went poſt, but before he got to 
him he was ſpeechleſs. The earl of Arran, fon to duke 


Hamilton, was with him; who, hearing he was ſick, 


vilited him in his way to Scotland. 
When Mr. Fairfax came, the duke knew him, look'd 
earneſtly at him, and held him by the hand, but could 
not ſpeak, Mr. Fairfax aſk'd a gentleman there preſent, 
a juflice of peace, and a worthy diſcreet man in the 


neighbourhood, what he had ſaid or done before he be- 
came ſpeechleſs, He told me ſome queſtions had been 


aſked him about his eſtate, to which he gave no anſwer. 
Then he was admoniſhed of the danger he was in, 
which he ſeemed not to apprehend ; he was aſk'd, if he 


would have the miniſter of the pariſh ſent for to pray 


with 


The DUKE of BUCKINGH AM. 


with him, to which he gave no anſwer ; which made 
another queſtion be aſked, If he would have 2 popiſh | 


prieſt; to which he anſwered with great vehemence, 
no, no | repeating the words, He would have nothing to 
do with them. Then the aforeſaid gentleman, Mr. 


Gibſon, aſk'd him again if he would have the miniſter : 
ſent for, and he calmly anſwered, Yes, pray ſend for 


him. This was the morning, and he died that night. 


The miniſter came, and did the office required by the 
church ; the duke devoutly attending 1t, and received 
the ſacrament , and an hour after became ſpeechleſs ; but 
appearing ſenſible, we had the prayers of the church re- 
peated by his bed- -ſide, recommending him to the mercy 


of God, through the merits of Jeſus Chriſt.. 


T hus he died quietly in his bed, the fate of few of hls: 


predeceſſors in the title of Buckingham. His body was 


embalmed and brought ts Weſtminſter-abbey, and there 
laid in the vault with his father and brothers, in Hen. 
the VIIth's chapel. 
 __ Mary dutcheſs of Buckingham was the only daughter 
of Thomas lord Fairfax, and Ann, the daughter of Ho- 
race lord Vere, A moſt virtuous and pious lady, in a 
vitious age and court. If ſhe had any of the vanities, ſhe 


had certainly none of the vices of it, The duke and ſhe 


lived lovingly and decently together ; ſhe patiently bear- 
ing with thoſe faults in him which ſhe could not 
remedy. She ſurvived him many years, and died near 
St. James at Weſtminſter, and was buried in the vault 
of the family of Villiers, in Hen. VIlth's chapel, anno 

25 5. tat, 66. 
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neſe. 


Ditto. 
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A Catalogue of Sir Parrn Levy's capital 
Collection of Pictures and other Rarities, as 


Statues, Bronzes, &c. 


9 No. I PR, Length,” 
71RGIN Mary, Chriſt, Joſeph, er Lech. 
and St. Catherine, as big as the 


The aſſumption of the bleſſed Virgin, 


; with the twelve” apoſtles, in an oval. af. 9 


Ditto. 


Ditto. 
Ditto. 
Ditto. 


Ditto. 


No. 4. 
The death of our Saviour, with angels 55 
and other figures. TT 2f: 7 
Neo. . 
> Jerome, a whole figure, with 3 
landſcape. 1 e 6: 
Mak 
The bleſſed Virgin, our Saviour, and ; 
Joſeph. e uf. 7 
A picture after Nope, lie with both 5 
hands, . | Ff. O 
„ No. 8. | 
The four evangeliſts, and a duke of 1 
Venice. 1 : of. 10 
No. 9. 


Tit/an, 


Venus and Adonis, as big as the life, 


in manner of a feluzze. sf. 61 


| 


if. 9 


Bread th. 
5 mars : 


. 


. 1 


6 


ſaf. o 


2. 9 


1 -0-. 
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„ Venen and Adonis, with many other = 


Ditto. A head, „ 0, 8+ 
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Length. Breadth, 


No, 10. 


Titian, | Tantalus, a whole figure, sf. 2: | 3f.$ 


No, 11. 
Paris Bor- Venus and Cupid, whole figures i in a | 
INE landſcape. ny 2f. 9 Af. 71 
No. 12. 


| 


; 


Peter da Cor- St. Stephen, TY if. 62 of. 111 


dona. 


. 4 
Baſſan, The building of Noah 8 ark. af. 1 6 6 


No. 1 14. 1 
Ditto. The entry into the ack, 4. 1. f. 0. 


No. 15. 


Ditto. The deloge. 4:7 4906-6 


No. #7 


. The going out of the ark. 5 af, 1 (bf. 0 


%ͤ —ᷓꝝ 3 
Giorgione. A fortune teller and other figures. 3f. o if. 6 


No. 18. 


Ditto. A kd of a * „ If, 8 * 4 


No. 19. „„ 


figures at a diſtance, ef 8 . 44 


No. 20. 


No, t. 
Andrea Schi- Our Saviour before Pilate, as big a8 
e the life; and other figures. 31. 10 
L 


Feet, nch. | Feet. Inch. 
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Palma Vec- 
chio. 


James Palma. 
Tintoret. 
Ditto. 

Ditto. 


Carlo Ve- 
netiano. 


Ditto. 


Pordenones 


Garofalo. 


Guido Rheni. 


Berretini da 
Cortona. 


A Satyr with a naked urn, as bi 5 
as the life. 8f. 8 
No. 2 
Venus, Vulcan, and . on a bed, 15 
as big as the life. af. 55 
„ 2c. : 
A picture after the lite, with dect 
hands. 2f. 1 
No. . 3 
A e after the life wich a book. 8 
75 0 
No. „ 
The bleſſed — and the twelve 3 
apoſtles in a church. 1f. 6 
No. 28. 
A youth taking a thorn from his foot, 4 
after the antique, ef. 4 
No. 29. 8 
A picture after the life, with two --- 
| bands. - 2f. 8 
No. 30. 2 
A head, in an oval. - "ds 2 
_ No. 31. —_— 
A head of St, Peter, 2f, 63 
3 No. 32. 
A Picture of Paul Bril, 1f. 11 


Sir PETER LELYS 


No. 22. 


No. 23. 


Len 
Feet * 


1.11: 


Breadth. 
Feet. Inch. 


2f. 8 


31. 10 


f. 7 


if, 


 Spagnoletto, 
Ditto, 
Doſſo. 
Luca Penni, 
Moran. 


Fetti. 


Michael An- 
| $elo Carava- 


Sio. 


By an Italian 


Hand. 


Hans Beve- 
laer. 


Claude Lor- 
rain. 


Ditto. 


Ditto. 


Corrtcrion of Pier uxEsS. 


Length. 
No. 33. 


A groom, as big as the life. bf. 10 


N 
A head of a philoſopher. 1f, © 


No. 35. 3 
A head, with one hand, 1 


No. 36. 


A 2f. 2 


No. 37. 


The Reſurrection, &c. 1 


No. 38. 


Hiſtory TD 2f. 3 


No. 39- 


A picture. 2 . 9 


No. 40. 


The triumphal arch of Conſtantine, 2f. 7 


No. 41. 


All forts of herbs, with many figures, at, II 


No. 42. 
A morning piece, with figures. af. 2 


No. 4 43. 


Mid-day with figures. Vr of. 0 


No. 44. 


Sun-ſetting, a temple, ſhepherd and 
ſheep. If. 3 


F eet. Inch. 


1 


43 
Breadth. 
Feet. Inch. 


bf, 62 
* 
| 2f, 2x 


l2f 1 
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44 
Bamboccio. 
Ditto. 
Ditto. 


Ditto. 


: Old Vroome. 


Bott, 
Rubens. 
Ditto. 
Ditto. 


Ditto. 


Ditto. 


Fir PR TER LE IL vs 


Length, | Breadth, 


No. 45. Feet. Inch. Feet. Inch. 
A landſcape, with the hiſtory of Er- 
no and Ermine. 2f. 72 zt. 2 9 
"Md 
A grotto with figures playing a la . 
mode. if. 1z 1f. 10 
No. 47. 5 
A grotto with hunters. 2f. o |2f, 6 
No, 48. LE „ 
A man on horſeback, an oval. e 
No. 49. 5 
A landſcape. „ 
N No. 50. LES me, 
Sun ſetting. 7 of. 8 
3 > OO 
A A landſcape, . if, 7 2f. 82 
No. 52. 
The laſt judgment. 4. 8 2 
„„ + ; 
Hiſtory of Hero and Leander, If. 2 | af 25 
No. 54. 
Hiſtory of Pſyche, Mercury carrying EP 
her before the gods. = 15 7 16 9 
No. 5 5. Ls 
Rubens's wife. of 8 126-7 


N 
* 
1 
3 
AC 
Rees 
3 
r 4 
* 
. 
e 
1 
*2X 7 8 
* 
a by” 
RIES, 
bh, Ws 
ATE 
EOF do oY 
4 : 
8 
3 
"Xs 
et 
2 
LIK, 
AE” 
a 
3 
1 
NE 
. 
0 8 N 
N 
De 
"DALY 
A 
3 
SY 
* 
TI 
2 
. 
3 
KA 
WY 
I 
4 7 
N 
— 
Ne 
* 
5 
. 
ID 
WE. 
1 
1 
W 
a 
L 
* 
* 
4 
5 
# 
1 


Ditto. Of the ſame, another Landſcape. 1 


COLLECTION of PicTuREs. 
Length. 


No. 5 6. | Feet.Inch. 


Everding. Rocks and a caſcade. +46" 0 


No. 57. 


| No, 58, 


Rowland $8. =A landſcape, with the temptation of 


very. 


St. Anthony. e if. 7 
No. 59. 


--"Wouters...- A landſcape with figures, 2f. 4 |: 


No. bo. 


Ditto, 5 A landſcape. If. 4 


No. 61. 


Lanſrane. A landſcape with rocks. If, 62 


1 62. 


Labrador. * piece of fruit. 5 N if, 5: 1 


No. 63. 


Fleſheer. A piece of fr uit. Le 4f. 2 


Neo. 64. 


Folenburgh. A landſcape with figures. 50 If. 8 


No. 65. 


Deheem. A piece of fruit. 40 1 


No. 66. 


Lucas. A piece of fruit. . af. 3 


No. 67. | 


Roeftraten, ca —— 3f. 8 


N 


1 


45 
Breadth. 
Feet. Inch. 


2f. 6 


4f. 72 
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46 Sir PR TEN LE IL v' 
| Ot No: 69. 
Sachileven. Several Perſons. 
| No. 69. 
Stanwick. A Priſon with figures. 
No. 70. 
Elſheimer. A curious ſmall piece being the hiſtory 
= of Philemon and Baucis. 
. No. 71. 
| SottoCleeve. A bacchanal. 
No. 72. 
Ditto. T he marriage of Cana. 
— No. 73. 
Swanevelt, A . ID 
. 5 "No. 74. e 
Wouermans. A ſtable with horſes, GC. 
. No. 75. 
Ditto. A landſcape and horſes. 5 
| „„ No. 76. 
Brueghel. Four landſcapes in a round hall. 
f : No. 77. 
Wyke, Tho. Small figures, &c. 
No. 78. 
Brown. A man ſinging, 
1 No. 79. 
Van Eyck. A piece of flowers. 


berker ere 
af, 14 Af. g* 
3f. 8 [4f. 6 
of. 6! of. 81 
e 
2f. 6: [of. 9g 
al 
if. 5 1.114 
if, 23 1b. f. 
ol. | 52 ol. 5: 
if, o If. 33 
4 
2f. 25 ff. 94 


: 8 
* 
EE. 
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23 
jt 
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TR 
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A 
. 
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L 5 * 
. 
EA 
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Correction of PreTuREs, 
Length, 
| No, 80. | Feet. Inch 
Van Eyck. A piece of flowers. 2f. 22 


No. 81. 
De Lune. A Fm of flowers. 1 


. . No. 82. 5 
Baur Will. The bleſſed Virgin, the child Jilin 


and Ju e 


No. 83. 


Hannemann. A man playing on a lute, 2f.10 


No. 84. 


e The golden age, many bene 10 


No. 8 5. 


Hals Fran. A — s head. ; i 47 


"No: 86. 


Largilliere. Dead fowl. zt. 5 1 


. No. 87. 

Scorel. Van Leyden, the lewd men of Salo- 

mar. of, 11 
No. 88. 


Van. Geor. l landſcape. hs 3s 62. 


%% No. 89. 
Van Dieſt. A landſcape. 1 7 

„ No. go. 

Ditto. Ditto. 5 

; 8 No. 91. : 

Ditto. Ditto, 8 
FER No. 92. 

Ditto. Ditto. 


1 
| 


Wo 


47 
Breadth. 
Feet. Inch, 


if. 97 


if.10 


af. 3 


48 


Van Dieſt. 
Ditto. 
Ditto. 


Ppourbos. 


Martin de Vos 


Mabufe. 


Dowe. 


Vleynourg. 


Beyxen. | 


5 Antonio 
More. 


Ditto. 


Ditto. 


A landſcape. 


Dido and Æneas. : 


A ki 


A head. 


His wife. 


Sir PET EN LELYS 


No. 93. 
No. 94. 


No. gg. 


No. 96. 


An emblematick piece, 


No. 97. 


| A ſatyr and nymph. 


No. 98. 


No. 


Hercules and Doe. 


Neo. 100. 
5 The bleſſed Virgin and our Saviour, 5 


No. 101. 


No. 102. 


No. 104. 


No. 10 5. 
A duke of Holſtein. 


No. 103. 
| His own picture. 


0 


Length. 


Feet. Inch. 


. 2 


af, 42 


af. 1 


1f. 6 


"© 
21. 65 | 


Breadth. 
cet. Inch. 


af. 5 


3f. 3 


* 1 

yy 

1 4 
* 

* 
9 
I'S 

© 
KEN 
oF 
IS 55594 0 
g 
3 
Lay 
7 
IS. 
7 
„ 
28 
7 
£2 
"AL 

. 
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Van Eyck. 


Ditto. 


Ditto. 


| Ditto, 


| Vandyck. 
Ditto. 

Ditto. 
Ditto. 


Ditto. 


Ditto. 


COLLECTION of P1c TURES, 


Length. 


No. io6 Feet.Inch. 
A man and his dog. 3f. 5 


| No. 107. Em 
＋ ok aan of a jewel. zf. 8 


No. 108. 
A man a wich a gold chain — a 4 f. 15 


N No. 1 09. 


a To x 


Sir AnTrony Vanvdvce' 8 
beſt Pictures. 


His own Retorte in an oval. * 


No. 1 11. 


A al with angels. 3 af. 7 | 


No. 118; --.: 
The family of Endymion 1 Porter, 


many figures. 32.7 
No.1 13. | 


Another family, of ſeveral figures. Zf. 7 


No: Hi. - 
The car! of and his two . of. 1 


N.o. 11 ' 
The lady Thimbleby and her ſiſters, 
with a Cu pid. af, 4 
0 3 


49 
Breadth. 
Feet. Inch. 


2f. 94 


2f. 9 


2f. 9 


50 


Vandyck. 
Ditto. 
Ditto. 
Ditto. 


Ditto. 


Ditto. 


Ditto. 


Ditto. | 


Ditto. 


Ditto. 


Ditto. 


Ditto. 


Sir PR TER LELY'S 


Length. 
Feet. Inch 


7f. 3 


No. 116. 
Madam Kirk, a whole length. 


No. 117. 


Dutcheſs of Richmond, a whole 


E 7. 4 : 


No. 118. 


Counteſs of Middleſex, a whole 


length. of. 2 


No. 119. 


Counteſs of Carliſle and children: : of. 


No. 120, | 
e of Sunderland. 4. 


No. 121. 
MI. Tho. Killigrew, 
dog. 
7 No. 122. 


„%%% 


No. 123. 


Sir Walter „ ” ” 


No. 124. 


Lady Eye. V zf. 


No. 125. 
Mr. Tavener. 


No. 126. 


Counteſs of e Af. | 


No. 167. . 
Countek of Newport. 8 55 2f, 


with a maſtiff of, 5 


1 


Tof, 


| Breadth, 
Feet. Inch. 


af. 4 


Vandyck. 


Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 
Ditto. 


Ditto. 


COoLLEOTION of PicTUuREs. 


Length. 
No. 128. Feet. Inch. 
Sir Arthur Hopkins, in an oval. 11. 10 
No. 129. . 
Lady Hopton. . 
Neo. 130. 
Lady Taſſton, 2 of, 4 
No. 1 31. 
Counteſs of f Newport, _ ef. 5 
"No: 132. = 
King Charles the F alt 5 1 8 
No. 133. = 
Marquis of . e -3þ 
: No. 134. 
| The Virgin and our r Saviour, 2f. 15 
6 Noe. 133 
| The proceſſion of the knights of the 
garter, on two boards, out of king 
Charles $ cabinet, 5s: II. 112 


| Beſides the os there were thirty= 
ſeven pictures in griſaille, after the life, 
of the moſt eminent men in this time, 
from which the plates were engraved. 


$9 HT Hv - 


51 


Breadth. 
| Feet. Inch · 


1f. 11 
1f. 11 


1.14 


. 


If, 7 


1f. 112 


52 


Sir PETER LE IV 


STATUES of MARBLE. 


An Apollo, an entire figure, antique. 
Three heads antique. 


A Cupid, big as life, by Franciſco Fiamingo, white 


marble. 


The head and buſto of Mr. Baker, in white marble, 


by cavalier Bernini. With ſeveral others, ſeveral bronzes, ' 
being ſmall figures; ; ſeveral intaglia' 8, ancient and mo- 


dern. 


| A moſt noble collection of 1 1 1 1 of Raphael Ur- 
bin, Polidore, Michael Angelo, Rotti, &c. In particular 


was one drawing of Raphael's ſold in this ſale for 100 l. 


the ſtory, Conſtantine making an oration to his ſoldiers; 
it was afterwards in Monſieur Flinck's cabinet at Rot- 


terdam. See Richardſon's account of ſtatues, Page 1 


and 2. 


And a fine collection of prints of Mare Antonio, and 


others moſt curious. 


os] 


A Deſcription of EAs TON NHS TON in 
Northamptonſhire, the Seat of the Right 
Honourable the Earl of Pom FRE x. 


HE houſe is fituate on a hill, half a mile from 
Towceſter in Buckinghamſhire ; built by Sir 
Chriſtopher Wren; it 1s an oblong ſquare ; ; the baſe 
floor is ruſtick, and the pilaſters of the Corinthian order 
between the windows, and two round pillars on each 
| fide the middle window up to the architrave frieze and 
cornice, which hath a baluſtrade ; which goes quite 
round the houſe at top. There are only two ſtories 
above the baſe floor, and ſeven windows in the weſt 
front; the middle one hath a roundiſh pediment, and on 
the frieze over it this motto in gold letters, HORA E 
SEMPRE, and above that, (with a great deal of com- 
partment) my lord's arms. (The windows are too long.) 
The eaſt front towards the garden, the ſame almoſt, 
only inſtead of the door, the middle windows goes down 
to the floor of the veſtible, , and ſerves for one, and lets 
you out to the ſteps going into the garden; which go 
down on each fide, and are adorned with antique ſtatues : 
and all that front is richly adorned with fine antique 
buſtos over the windows; in the front of the ſteps is a 
piece of baſſo relievo of the Trojan war; ſeveral pieces 
more, two altars with a dog's head at one corner, and 
a lion's at the other; a horſe's head in the middle be- 
tween the feſtoons; an antique lion and a ſea- monſter, 
beſides innumerable altars, pedeſtals, and baſſo relievo's, 
which the gardener could give me no account of. The 
ſouth andnorth (end fronts) have more ſtories (mezzanine) 
for convenience e of lodging-rooms, dee. that is, each ſtory . 


The motto of 
the family. y. 
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A Deſcription of EasTton-NEes TON 


of the other fronts divided into two; which makes four 
{tories except the corner windows, which are of the ſame 
height as the eaſt and weſt front, which ſeem conve- 
nient. 


The houſe 1s built of ſtone : and the offices which 


join to the welt front, and ſeem convenient, are built of 


brick and ſtone (but look mean). but if (as the baſes and 
architraves about the windows are now of ſtone) the 
plain aſhler were done with ſtucco, it would be but a 
trifle of charge, and the whole would look of a piece. 


They form a kind of half H to the court in the weſt 
front, which is quite open to the park; on the left hand, 
looking from the houſe, you have a fine view of the 


country, and overlook Towceſter below the hill, which 


hath a good effect; and on the right hand of this lawne 
(which is in the front of the houſe) looking from the 
houſe is a large grove of trees planted after the quincunz 


manner, with walks, which take points in the gardens 


comandy the road; and at the end of thoſe two walks 


toward the road are two fine ſtatues of the Two Scipio's, 
in their general's habit, very perfect and exceeding fine. 
From the houſe you go down a gravel walk to the gate 
next the road, which 1s about half a quarter of a mile, 


and next the gate on each fide are two handſome large 


octagon pieces of water; at the head of that on the left 
hand from the houſe, is a ſtatue very noble, and bigger 


than the life, of Quintus Fabius Maximus, in his ſenato- 
tial robes (a true antique, as are both the Scipio s) the 
left hand is wanting, the right held up in a ſpeaking 


poſture. On the other ſide the road from this lawne 


fronting the houſe, a handſome avenue with fide walks. 


through fine verdure of a great length, which terminates. 


with the view of Green Norton church. The eaſt front 


looks into a parterre, the ever-greens of which are taking 


up, to bring it to a modern taſte, On the left hand from 


the 


I Nox THRAMTONSEHIRE. 


the houſe is a terrace, which hath at the beginning of 
it next the houſe an antique corinthian fluted pillar, 
with an antique ſtatue of Apollo at the top. As you go 
down this terrace, about the middle of it there is a ruſtick 
gate, which opens into the kitchen gardens, green houſes, 


&c. and from the other terrace over againſt it, you look 
into the country, and Eaſton church ſtands juſt by, In 


the middle of the parterre is a handſome baſon, and then 
forwards you go down aſlope into another parterre, 


bounded by a foſſee, which lays the country open to your 


view; and in the middle of an avenue, with its ſide 
walks extended to a great length, there is a fine canal at 
a diſtance; and indeed the whole garden, though ſmall 
in itſelf (look which way you will) ſeems to have no 
bounds ; the eye being carried out into the fields by ave- 
nues planted with judgment. 

From the ſouth end front you take Hanſlip church; 
and have a beautiful proſpect. At the end of the terrace 
on the left hand of the houſe, joining to the garden 

wall, is Germanicus's tomb; it is formed thus, viz. an 


alcove or arch is in the middle, and upon a large oblong 


_ pedeſtal ſtands the Sarcophagus, or tomb of Germanicus, 
which is long like a coffin, only ſtrait and ſquare ; it is. 
of marble, and baſſo relievos on the outſide; upon the 
tomb is ſet a round pedeſtal, and on that a marble ſtatue 
of Jupiter leſs than the life; on each ſide of this pedeſtal 
are fine buſtos of two women, and on each ſide of this 
arch or alcove are doric pilaſters, which ſupport a pedi- 
ment, in which there is in baſſo relievo the figure of a 
man as big as the life, with his arms extended as if he 
was crucified, but no lower than about his Paps is ſeen, 
the cornice cutting him off as it were; and this extenſion 
of his arms is called a grecian meaſure, and over his right 


arm is a grecian foot; on the top of the pediment Gd 
the 
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A. Deſcription of EasToN-NesToN 
the god Terminus, and likewiſe on each fide of this al- 
Cove are two ſmaller niches; in that on the left hand, 
as you look at the tomb, is the trunk of a body, the fore 
part towards you; and in that on the right hand, a trunk 
of a body, the back towards you, the proportion and 
muſcles very fine, and both well executed; ſo as to be 
worthy a ſculptor” s ſtudy. On the outſide of both theſe 
niches are dorick pilaſters, which go up and ſupport the 


| cornice, and at the top on each fide two pedeſtals with 


each a ſtatue, very fine and perfect. Over againſt this 


tomb, juſt at the ſlope of the terrace is a ſun dial, upon 
a fine round antique altar, embelliſhed with baſſo reſie- 
vo's; and on the other terrace, over againſt the tomb, 
is a grecian chair, having had two dogs or lions for its 


elbows, but their heads are wanting, only their bodies 


appearing | in baſſo relievo on each ſide : it is of one ſolid 
None of a greeniſh colour, and hath a greek inſcription 


on it, but I could not make it out. Turning from the 
tomb on the left hand is a long graſs walk, at the end of 
which is a fine ſtatue of a ſenator in his robes ; but they 


could not tell me who the ſtatue repreſents : then you | 
turn into a pretty wilderneſs, in which, in proper centers, 


vou find two antiques, one a Flora (right arm and left ; 


hand wanting) and a Judith with Holofernes's head (right 
arm and leſt hand wanting) then you come to a walk, 


which brings you to two green houſes, one of them full of | 
greens, &c. and the other full of ſtatues, buſto's, baſſo re- 


lievo's, urns, altars, cramm'd full, and lying confuſedly as 
if it was the ſhop of a ſtatuary: which treafures I ſhall de- 


ſcribe as well as I had time to obſerve them; but J had nei- 
ther time, or a perſon to ſhew them who underſtood much 
of the matter, being only the gardener and houſekeeper, 


who, 1 ſuppoſe, had it by tradition; ſo that mine muft 


be a very lame account. 


The 


In NORTHAMPTONSHIRE. 


The GREEN. HOUSE of STATUES, &c. 


As ſoon as you go into this place, on the right hand 
next the door is a ſtatue of Flora coming out of a bath, 
her head new, by Guelphi; the arms are wanting, but 


the drapery and proportion of the body exceeding fine. 
This ſtatue is leſs than the life. 


In a corner behind this ſtatue, is a head of Apollo - 
bigger than the life. Next to Flora ſtands Minerva, 


the head and left arm by Guelphi ; all the reſt, the 
ſhield, &c. antique, much larger than the life, prodi- 
giouſly fine: my lord, they ſaid, had been bid a thouſand 
pound for this ſtatue. 
\* Clio, leſs than life, left arm and harp wanting, and 
the fingers of the right hand. 
A Grecian woman, bigger than life, drapery moſt ex- 
| cellent. 
Melpomene, Jeaning her head on her _ arm, and 
looking down leſs than the life. 


Camilla as big as the life; new legs, new hands and 


head, by Guelphi ; a very fine ſtatue. 
Venus leſs than life, head and arms new, by Guelphi. 


In the corner ſtands Marcus Tullius Cicero, bigger 
than life, with his handkerchief in his right hand, and a 


roll in his left; looks as if he were juſt going to ſpeak : 
there being ſuch life in his countenance, and action 


in his poſture, quite perfect, and well preſerved; his 
ſenatorial robes hanging ſo light, as likewiſe appearetn 


his handkerchief, that one would think the wind would 
blow them. Tis exquiſitely fine; my lord hath been 
bid three thouſand pounds for this noble Re. 


At the end, next Tully ſtands Bacchus, leſs than life, 
and flender like an Apollo: new arms by Guelphi, ſo 


well done, that they deceive many good judges, who 
take them for the work of the firſt ſculptor: there is 


Q uch 
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fect. 
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ſuch a lively ſmile, and ſuch an air in the countenance, 
that it looks to be alive, and is a very genteel figure. 


My lord hath been bid five hundred pounds for this 
{mall ſtatue, 


Next this, two Grecian women bigger than life, per- 


fect and admirable drapery, very light. 


Archimedes, bigger than life, an exceeding fine fla- 


tue, the drapery very fine and light. ; 


Another Grecian woman, bigger than life, "wy per- 


Two ſphinxes, being very perfect and large, as big as 


a great bear dog, finely expreſſed, All theſe are of 


marble, as well as all thoſe in the gardens ; and there 


are dalle relievo's, altars, urns, vaſes, &c, without num- 
ber lying ſcattered about, of which the gardener could 


give no account, but they were all antiques and Yery 


valuable, 


In the HOUSE. 


The ball! in the middle goes up two ſtories at each 


end, but one ſo that they look like veſtibles. The chim- 
ney piece of Egyptian marble deſigned by Mr. Kent. 
On the middle of the mantle- piece is a ſmall copper 
figure of Laocoon, and his two ſons firuggling with the 
ſerpents, admirably well expreſſed. 


On the right hand a Hercules ſtruggling with ane 
On the left a Hercules de Farneſe; theſe fine copper 
figures are about two feet high. Over the mantlepiece 
a fine arch d alcove, and on a pedeſtal is a marble antique 


about a yard high, of Hercules killing a lion, prodigiouſly 


fine, and quite perfect. 
On the right hand of the RY EL in a nich in 
the wall is a ſtatue, almoſt alive, of Caius Marius, as 


big as the life; ſuch action in his poſture, ſuch flowing 
ol his ſenatorial ro, one could not imagine could be 


expreſſed 


A 
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expreſſed in marble. On the other ſide of the chimney 


there is a Cupid or Hymen, as big as the life, in an eaſy 


poſture, leaning on his torch ; the figure genteel like an 
Apollo, with a ſweet countenance, and the feathers on 
the wings vaſtly light and natural. Over againſt Caius 


Marius, between the windows, a buſto of his ſlave Pindar ; 
over againſt Cupid a buſto fine, but they could not tell. 
me of whom, nor could I make it out. On the De. 


hand of the hall in the middle of the end in a nich, 
the ſtatue of Antinous as big as the life, quite ria; 
on his right hand over the door, a fine buſto of Faunus : 


on his left, over the other, a very fine buſto, but of 


whom the ſervant could not tell me. On the left hand, 
in the middle of the other end of the hall, over againſt 
the Antinous, in a nich, the ſtatue of a grecian empreſs, 


her robes, looks, poſture, and every thing as genteel as 


poſſible, and as beautiful. On her right hand over _ 
door, the buſto of Pindar the poet, admirably fine. 
her left hand, over the other door, a buſto of Niobe; 


ſuch a beautiful turn of the head and neck, and ſuch 


proportion as is beyond deſcription. On the right hand 


of the ſtair caſe a very fine buſto, but the ſervant could 


not tell me of whom. The ſtair- caſe is painted in chiaro 
oſcuro by Sir James Thornhill, and is the ſtory of Dio- 
cleſian; and one may ſee by the alters, habits, poſtures, 

and turns of the figures, that Sir James thought he had 
a good ſchool to ſtudy in, and improve himſelf; for you 
may ſee the very ſame antique altars in the gardens, and 
the Roman dreſſes of the Scipio's, and the genteel turns 
of thoſe fine Grecian women expreſſed | in his paintings 
on the walls, There are in niches of the walls of 
the ſtaircaſe ſix ſtatues, a Diana, a Paris, a Venus, and 
three others, they could not tell me of whom. Such a 
collection would take one a whole ſummer to ſtudy and 
obſerve with pleaſure. 
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A Catalogue of the PICTURES below 
Stairs, VIZ, = 


bi ee Great Dining- room. 
Remee. Over the chimney, Galatea, after Guido, by | 
| TT DOPDioeer the firſt door, the ſhepherds, 


i % on Over the ſecond, Catherine, wife to Charles II. 3 
Il! |: | with the Infanta. 


_—_ 5 I)he pannel next the chimney, Cymon and Iphi. 
_ Sir Peter Lely. genia, by 


Titan, Under it, a Madona and young Chriſt, hs 
|  Groteſque hangings after Raphael, 


ö „ 3 marble table, and white marble clephane | 


Drawing room. 


= es = The r of Darius and Alexander, tapeſtry 
| | : hangings. 


Croſs Ritch'd chairs, —Cabinet painted by Rot- 
tenhamer. 


The ſtory of Moſes. 


Over the chimney, Perſeus taking Andromeda 
Guileppe Chiar from the rock, by 


Over the door, a dead Chriſt, anointing for burial. 
Over the firſt door, a landſcape. 
Over the ſecond, another landſcape, 


Next 


Giovani Bonetti. 


« Giovani Lent, 


Rot tenhammer. 


Cornelius Johnſon. 


Vand yek. 
| Kent, 


Vandevelde. 


Giovani Franciſco, 


| Roektraten, 
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Next the chimney, lord Vaux. 

Over againſt that, Lewis duke of Richmond, by 

Next that, Frances dutchefs of Richmond. 

Next that, James duke of Richmond, 
Little Bed chamber firſt. 


Red and gold net-· work bed, lined with blue 
_ 


Hangings tapeſtry, the ſtory of Alenunider and 


Diogenes ; and Alexander taming Bucephalus. 5 


Over the chimney, Mary Magdalen, by 
Over the firſt door, David with the head of Go- 


liah, by 


Over the ſecond door, John the baptil, by 


Cloſet. 
Three pictures, the ſtory of Moſes and children 


of Iſrael, by. 


King Charles the Firſt, 97 
Henrietta Maria his queen, by 
: The Virgin Mary, after Corregio, by 
A ſca-piece, by 
A landſcape, by 
Two pieces of ſtill life, by 


King Lewis the Thirteenth, and Anne of Aulwria 
his y- R 


— 2 


—— — — — r das 


652 Deſcription of EAS To N-N ESTO 
Guliel, Bourgignoni- Moſes found in the bull- ruſhes, by 


Marcus Aurelius on horſeback, in ivory, over the 
chimney piece. 


Little Bed-chamber ſecond. 
Yellow damaſk bed and | hangings 
A dead Chriſt. 


Teꝛniers. st. Francis and 8. Anthony, both by. 
Pietro di Pietro. A nativity, * 
Parlour. 
Giovani Paolo, A piece of architecture and St. Paul atAthens, * 
2 5 The dutcheſs af Richmond. 
= King James the firſt, 


Anne, his queen. 
_ Counteſs of Thomond. 


Snyder, A fox- hunting, by . 
| Monficur David. Live birds, by 
Verelſt. Dead birds and fruit by 
Roeſraten: Firſt lord Camden, 
. i piece of ill life, 
- Mrs. Cope. 
Lady Bindlaſs; 


255 
x 
* 
22 
. 
15 5 A 9 
$8 : 
Ton” 
8 
. 
Ws 
RENE MN 
EO 
g oF 
< 5p, 2 
1 8 
by 7 * 
3 
a * D 1 
a 
* 
7 10 
e % © 
* iN. 
Feet 
17 
. 
I LE 
CAS 
5 8 75 
8 2 
4 Vie, 
429 
Fl 73 
8 5 
, I 
r 
* 
% "+2 
1 . 
þ $84 
= *; 
bh 1 
Ws 
8 . 
. Nt 
41 
7 P32 
* * 1 
N 


Vandevelde. ſea 5 by 
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A woman's head, 

Soyders A kite in poultry-yard, by 

A view of Conſtantinople, by three hands, the 


Vereiſt. Two flower pieces by 


Second lord Camden, 


Lir Peter Lely. Sir Paul Rycaut, by 
Mrs, Cope and the counteſs of Peterborough, . 


PI CTURES above Stairs. 
Gallery. 


Sir George Fermor, 


Mary Curſon, his wiſe, ph 
Dir Hatton Fermor. 
Anne Cockaine, his wife. 
: Sir William Fermor. 


Mary Perry, his wife. 


Sir Godfrey Kneller. Sir William Fermor, lord Lempſters, by 


Ditto. Lady Sophia Oſborne, his wife, by 


Zeaman, -Þ homas Farmer, earl of f Pontefract, by 


8 Henrietta Louiſa Jefferies, his wiſe, by 


® Built the houſe, created lord, 1692, 4th William and Mary; and | 


bought the coſtly colleQion of antient Greek, - Oman, and Egypiian 
| Statues, &c, part of the Arundel collection. | 
| The 
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Baſſano. The delu ge, by 
Carlo Maratti. St. John baptizing in the wilderneſs, by 
Bons. A landſcape, by 
Nich. Pouſin. A landſcape, by Claude Lorain, figures by 
Verelſt. 5 A flower- piece, dy 

„ Live bk, by 


| Little Drefling-room.. 


Croſs-flitch'd bangings. 
Dutcheſs of Portſmouth. 


Drawing-room.. 
_ Groteſque hangings, very fine, alter _ 
— 8 An agate table. 


A fine chimney-picce, by Mr. Kent, Tonic 
pillars, of Verde 5 SO of Gialla An- 


tiqua. 
Sir James Thornhill, | Ruins of Holmby caſtle, by 
Verela Two flower-pieces, by 
F boy with a buſtard, by 


Great Bed-chamber third. | 


Gold and red velvet bed and chairs. 


Rophacl, = 9 5 Gen, hangings, after 
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The daughter of Herodias with the head of 
Guiſeppe Chiari. St. John Baptiſt, after Guido, by 
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verell. Two flower- pieces, by 


"Kent. Hercules and — by 


Little Dreſſing-room. 
| Barocci. The holy family, by 


5 : Little Bed-chamber fourth. 
Vandyck. Queen, mother to Charles II. by 


The Cloſet, 


Green tabby hangings, with gold lace, 


The marriage of Henry VII. with Elizabeth of 
York, on copper. ” 


Salvator Roſa. A rock, by 
1 Dino. „„ trunk of a tree, by 


(Caro hi. The holy family, by 
A Filipo Lauro. 


« R 
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Sylvio and Dorinda, by 5 185 

Duo „„ Jupiter and Mercury, by b . 
Lenke. A battle-piece, by | 

A copper fatyr, over the chimney. 


This curious picture was bought by Henrietta Louiſa, counteſs 
of Pontefract, for zool. The earl of Oxford offered 5 ool. for it. It 
was purchaſed at lord Pontefract's ſale by Mr. Welreie for 841. and is 

now at Strawberry hill, 
8 The 
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The red Bedchamber fifth, 


Crimſon damaſk bed. 
Hangings tapeſtry, of vineyards and boys, very 


fine. 
Giuſeppe Arpino. Adam and Eve drove from paradiſe, 
„ Rogers. 5 


A man. 
Drefling-room. 
Verelſt. A flower-piece, by 
Diuo. Lady Diana, by 


Figured green velvet and brocade hangings. 


„55 - The Chints bed-chamber Gixth. | 
Bloemart, Chriſt raiſin g Lazarus from the dead, by 
Sir William Fermor. 
Lady Fermor. 
_ Cloſet, 
Over the chimney, a gladiator in copper. 


81. John beheading, i in marble, baſſo relieyo, 


ros. he death of Germanicus, by 
F wy 9:1 4 112 
& & 24 * 


[67] 
ADzscriyrTiION of the CAR TO ONs at 
HAM TON-Cou Rx. 


What is more inſtructive than the Cartoons? 
or more ſublime than the 3 ? 


SPECTATOR 226. 


'E O the Xth, then pope, gave order for the richeſt 
1 hangings of ſilk and gold, that it was poſſible to 
make, and ordered them to be made at Antwerp, to 
which place the cartoons were ſent by Raphael, all drawn 
and coloured with his own hand. The ſilk and gold 

| ſeem colours, and coſt ſeventy thouſand crowns, Agli- ; 
onby, 251. Wright, 8 

The tapeſtry is inferior to the cartoons Gor firmneſs of 

drawing and greatneſs of expreſſion. The figures ſeem 
leſs than the originals, or ſeem ſo for want of that ma- 

jeſtic expreſſion of Raphael's own hand. ibid. Wright. 
The cartoons are properly no other than colour'd 

- drawings on paper, and are painted accordingly extremely 
well, different from paintings in oil, The fleſh is much 
: finiſhed, and then finely touched upon, and much hatch- 
ing with the point of a large pencil upon a paper'd 

round, the hair is made wth ſuch a pencil for the moſt. 
part. - 

Common nature is no more fit for a picture than plain 
narration is for a poem; muſt raiſe his ideas beyond 

what he ſees: as in ſtatuary, Michael Angelo never ſaw- 

ſuch figures as he cut in marble. This is the excellence 
of theſe pictures, and ſhews the exalted ideas of Raphael 
who has thus improved on human nature. The greateſt 
dignity is in the apoſtles, and though the idea of God no 
created being can comprehend, yet here is a ſublime re- 
: preſentation of humility and gentleneſs, The common 


People 
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Dorigny. 


5 


1 


III. 
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people are like gentlemen, the fiſhermen, the beggars 
py ſomething in them above what we ſce in thoſe or- 


ders of men. The ſcenes too are ſuitable to the actors, 
the architecture in Athens and Lyſtra has a greatneſs be- 


yond what was known in Greece or Rome in their 
utmoſt grandeur ; ; and the cartoon of Ananias 1 is a fine 


TOON, 


Compared to the king of France s holy family, 158 the ransfiguration, 


Richardſon, 2 51. 


TI IE. 


The mirdculous draught of Fiſhes. How divinety 
gentle the Chriſt in the boat? the exotic birds, the 
magnificent large fowl placed on the ſhore in the fore 


ground have a ſea wildneſs in them; and, as their food | 
was fiſh, contribute mightily to expreſs. the affair in hand, 
which is fiſhing ; and being thus placed on the ſhore, ; 


prevents the heavineſs which that -part would otherwiſe 


b; had, by breaking the parallel lines, which would 


have been made by the boat, and the baſe of the 8 
picture. : 


N. B. In this cartoon Raphael has made a boat too 


little to hold the figures he has placed in it; but had he 
made the boats large enough for thoſe figures, his picture 


would have been all boat; and to have made his figures 


ſmall enough for a veſſel of that ſize, would have ren- 
dered them unſuitable to the reſt of the ſet, and leſs con- 


fiderable : there would have been too much boat, and 


too little figure. 


The Delivery of che Keys. This cartoon n has received 


ſome 1 injury; and is not now what Raphael made it. 
This is the appearance of our Saviour after his reſur- 


rection ; preſent authority, late ſuffering, humility and 
majeſty, 
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majeſty, deſpotic command and divine love, are at once 
ſeated in his celeſtial aſpect. He is wrapt only in one 
large piece of white drapery, his left arm and breaſt, and 
V. B. This part of his legs naked, which undoubtedly was done to 
original which denote him to appear in his reſurrection body, and not as 
is the reverſe before his crucifixion, when this dreſs would have been 
S des ms altogether improper. The figures of the eleven apoſtles 
are all in the fame paſſion of admiration, but diſcover it 
differently according to their characters. Peter receives 


his maſter's orders on his knees with an admiration mixed 
with a more particular attention, the words uſed on that 


occaſion are related by Raphael, who has made him 
pointing at a flock of ſheep, and St. Peter juſt to have 
received two keys: the two next, with a more open ex- 
tacy, though ſtill conſtrained by the awe of the divine 
Preſence, The beloved diſciple (whom I take to be the 
right of the two firſt figures) has in his countenance 
wonder drowned in love, and the laſt perfonage whoſe 
back is towards the preſence, one would fancy to be St. 
Thomas, as abaſhed by the conſcience of his former 
| diffidence ; which perplexed concern could not be drawn 
wa by this acknowledgment of the difficulty to deſcribe 
it. The apoſtle that ſtands in profile, and immediately 
behind St. John, has a yellow garment with red ſleeves, 
which connects the figure with St. Peter and St. John, 
whoſe draperies are of the ſame ſpecies of colours ; next 
a looſe changeable drapery, then blue drapery, then 
another different yellow with ſhadows bearing on the 
purple, all which produce wonderful harmony, _ 
For an account of a drawing of this cartoon, ſee Richardion, Pag. 3. 


. Healing- the Cripple. —The beautiful gate of the 
temple. The naked boys are done with great judgment, 
one is in ſuch an attitude as finely varies the turn of the 
figures by their being naked, and makes a fine contraſt, 

_ cloaths them in imagination only, and the picture ſuffers 


by, 


v. 


VI. 
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by it, ſo the figures are placed at one end near the 
corner, where one would not ſuppoſe the beautiful gate 
was; this varies the ſide of the picture, and gives an op- 


portunity to enlarge the building with a fine portico, the 
like of which you muſt imagine muſt be on the other 


ſide of the main ſtructure, all which together make 
a noble piece of architecture. 


Ananias, the principal figure in the cartoon, which is 


the hiſtory of his death, as the apoſtle that pronounces 
the ſentence is of the ſubordinate group, which conſiſts 
of apoſtles, which is ſubordinate becauſe the principal 
action relates to the criminal, and thither the eye is di- 
refed by almoſt all the figures in the picture. The 
greateſt dignity in all the apoſtles, n the prince 
of them. 


Elymas the ſorcerer is blind from head to 1 ot, and 


how admirably is terror and aſtoniſhment expreſſed in 
the people preſent? and how variouſly according to the 


ſeveral characters? the proconſul has theſe ſentiments but 


as a Roman and a gentleman, the reſt in ſeveral degrees 
and manners. The ſame ſentiments appear in Ananias's 
death, together with thoſe of joy and triumph, which 
naturally ariſes in good minds upon fight of the effects of 
divine juſtice and the victory of truth, _ 


What grace and majeſty is ſeen in the great apoſtle 


of the Gentiles, in all his actions, preaching, rending his 


garments, denouncing vengeance on the ſorcerer. 
The proconſul Sergius Paulus has a greatneſs and 
grace ſuperior to his character; and equal to what one 
can ſuppoſe Cæſar, Auguſtus, Trajan, Me: 
What horror and reverence of the whole aſſembly, 
when the mercenary man fell down dead, and what 


amazement at the man born blind when he firſt receives 
| light, 


At HAM PTox- Cour. 71 


fight, or at the graceleſs indignation of the ſorcerer when 
ſtruck blind, 
Little circumſtances contribute to the expreſiion, as 
burning lamps in this cartoon, of healing at the beautiful 
gate of the temple; one ſees the place is holy as well as 
magnificent. 
IT he lame, when hey firſt find ſtrength 3 in their feet, 
ſtand doubtful of their new vigour. 
The apoſtles act with a deep ſenſe of the infirmities _ 
they relieve, but no value of themſelves who adminiſter I 
to their weakneſs. 3 


* Elymas does not appear to be converted otherwits thas by the writing in 
his hand ; and, how could the Important circumſtance have been 8 any 
other 805 


VII. Sacrifice to Paul and be by the people of 17 
5 caonia. The occaſion of this is finely told, the man 
| healed of his lameneſs to expreſs his ſenſe of the divine 
power, which appeared in thoſe apoſtles; and to ſhew 
it to be him, not only a crutch is under his feet on the 
ground, but an old man takes up the lappet of his gar- 
ment, and looks upon the limb he remembers to have 
been crippled, and expreſſes great devotion and amaze- 
ment; which are ſentiments ſeen in the other with a min ⸗- | 
ture af} wu TD -— 
N. B. The group of the ox and Popa taken from 
a baſſo relievo in the Villa de Medici. See Admiranda 
Bartoli, Wright's Trav. 330. VVV 


vil. St. Paul the chief figure where he is preaching to the 
_ Athenians; with what wonderful art are almoſt all the 
different tempers of mankind repreſented in that elegant 
audience; one is eminently diſtinguiſhed as a believer, 
holding out his hands in rapture, and has the ſecond 
place in the picture; another is wrapt up in deep ſuſ- | 
pence, another laying there is ſome reaſon in LEE he 2 
ays; 
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by it, ſo the figures are placed at one end near the 
corner, where one would not ſuppoſe the beautiful gate 
this varies the ſide of the picture, and gives an op- 
bern to enlarge the building with a fine portico, the 
like of which you muſt imagine mult be on the other 
fide of the main ſtructure, all which together make 
a noble piece of architecture, 


v. Ananias, the principal figure in the cartoon, which 1 is 
— hiſtory of his death, as the apoſtle that pronounces 
the ſentence is of the ſabordinate group, which conſiſts 
of apoſtles, which is ſubordinate becauſe the principal 
action relates to the criminal, and thither the eye is di- 
rected by almoſt all the figures in the picture. The 
greateſt dignity in all the apoſtles, particularly the prince 
of them. 


VI. Elymas the ſorcerer is blind from head to foot, and 
how admirably is terror and aſtoniſhment expreſſed in 

the people preſent? and how variouſly according to the 
ſeveral characters? the proconſul has theſe ſentiments but 
as a Roman and a gentleman, the reſt in ſeveral degrees 
and manners. The ſame ſentiments appear in Ananias's 
death, together with thoſe of joy and triumph, which 
naturally ariſes in good minds upon fight of the effects of 
divine juſtice and the victory of truth, 
What grace and majeſty 1s ſeen in the great en 

of the Gentiles, in all his actions, preaching, rending his 
= Earments, denouncing vengeance on the ſorcere. 

_— I The proconſul Sergius Paulus has a greatneſs and 
| 5 grace ſuperior to his character; and equal to what one 
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can ſuppoſe Cæſar, Auguſtus, Trajan, &cc. 

| What horror and reverence of the whole aſſembly, 
| when the mercenary man fell down dead, and what 
| 

| 

| 


| amazement at the man born blind when he firſt receives 
| Sn 1 ht, 
1 | = 8 


vu. 
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ſight, or at the graceleſs indignation of the ſorcerer when 


ſtruck blind. 
Little circumſtances contribute to the expreſiion, as 


burning lamps in this cartoon, of healing at the beautiful 


gate of the temple; one ſees the Place | is holy as well as 


magnificent. 


The lame, when they firſt find ſtrength! in their feet, 


| ſtand doubtful of their new vigour. 


The apoſtles act with a deep ſenſe of the infirmities 


they relieve, but no value of themſelves who adminiſter 


to their weakneſs. 
* Elymas does not appear to be converted e than by che writing in 


his hand; and, how could the important circumſtance have been expreſſed any 
other WF? : 


Sacrifice to Paul and Barnabas by the ooh of Ly- 


caonia. The occaſion of this is finely told, the man 
| healed of his lameneſs to expreſs his ſenſe of the divine 
power, which appeared in thoſe apoſtles; and to ſhew 
it to be him, not only a crutch is under his feet on the 


ground, but an old man takes up the lappet of his gar- 


ment, and looks upon the limb he remembers to have 
been crippled, and expreſſes great devotion and amaze- 
ment; which are ſentiments ſeen 1 in the other with a mix- 
ture of 3 joy. 


N. B. The group of che ox and Hin taken from 


a baſſo relievo in the Villa de Medici. See Admiranda 


VIII. 


Bartoli. Wright's Trav. 3 18. 


St. paul the chief figure, where he is preaching to the 


Athenians; with what wonderful art are almoſt all the 
different tempers of mankind repreſented in that elegant 
audience ; one is eminently diſtinguiſhed as a believer, 


holding out his hands in rapture, and has the ſecond 
place in the picture; another is wrapt up in deep ſuſ- 
pence, another ſaying there is ſome reaſon in what he 

ſays; 


rr 
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ſays; another angry and malicious at deſtroying ſome 
favourite opinion, others attentive and reaſoning on the 
matter within themſelves, or with one another : the ge- 
nerality attend, and wait for the opinion of thoſe who are 
of leading chirafters | in the aſſembly ; ſome are placed 
before the apoſtle, ſome behind, not only as caring leſs 
for the preacher or the doctrine, but to raiſe the apoſto- 
lick character, Which would loſe ſomething of its dig- 
nity, if his maligner were ſuppoſed to be able to look him 
in the face. 
This picture 1s conducted with the greateſt judgment: 
The attitude of St. Paul as fine as poſſible, pointing out 


Of Mercury, his hands to the ſtatue, alluding to their idolatry, and 


the men of ſhewing you in the picture the ſubject of his preaching ; 


5 a the little drapery flung over the apoſtle” s ſhoulder, and 


thatname,and hanging down to his waſte, poizes the figure, which 


worſhip him 


| 28a God pre- otherwiſe would ſeem to tumble forwards. The drapery 


_ over e-is red and green, the back ground is expreſſive of the ſu- 
loquence. 


perſtition St. Paul was preaching againſt, as above-men- 
tioned. No hiſtorian, orator, or poet, can poſſibly give 
ſo great an idea of the eloquent and zealous apoſtle 
as this figure does: all the fine things related as faid, or 
wrote by him cannot: for there I ſee a perſon, whoſe 
face and action no words can ſufficiently deſcribe ; but 
which aſſure me as much as thoſe can, that that divine 
man muſt ſpeak with good ſenſe, and to the purpoſe, 


* 8. Paul's eloquence c deſcribed, SpeRator, 8 vol No. 6 33. 


[73] 
Copy of a letter from Mr. J. TA LM AN to 
Dr. AL D RIH, Dean of Chriſt- church, 


recommending che fine collection of drawings 
of the Biſhop of AR E 2 2 o, collected 5 


Father RE STA. 


1 1 Fronencr, March a; N. 8. 
„„ | 17583 


Have lately ſeen a colleQion of drawings, without 
doubt the fineſt in Europe, for the method and 
number of rare deſigns; nor is the price, conſidering the 
true value, at all too much. Mr. Envoy I have waited 
on to ſee them, who is of the ſame opinion ; and has de- 
fired me to let an abſtract of my catalogue, which I am 
making with all exactneſs, to be copied out to ſend 
to my lord preſident: I ſend an abſtra& with this poſt, 
as I have done to Mr. Topham, to ſhew to ſeveral lords. 
This collection belonged to Monſignor Marchetti, biſhop 
of Arezzo, now in the poſſeſſion of chevalier Marchetti 
of Piſtoia, nephew to the ſaid biſhop: which collection 
is to be ſold. It conſiſteth of ſixteen volumes in folio, 
gilt on the back and ſides, and moſt of them bound in 
red turky leather. Theſe books were at firſt collected by 
the famous father Reſta, a Milaneſe, of the oratory of St. 


= Philippo Neri at Rome, a perſon ſo well known in Rome 


and all over Italy for his fkcill in drawings, that it would 
be needleſs to ſay any more of him, than that theſe col- 
lections were made by him, and that through the whole 
Work he has added abundance of obſervations (gathered 
buy the application and experience of fifty years) no where 
elſe to be ſeen, every book being filled with notes: 


ON each drawing; with ſeveral corrections of thoſe that 
U | have 
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have wrote the lives of the painters. The deſign of this 


work is to ſhew the riſe and fall of painting in divers pe- 
riods of time, 

In the firſt volume, (which is bound as above men- 
tioned, and is fourteen inches broad and twenty high) 


painting is divided into Pittura naſcente, creſcente et 


adulta, In the firſt page are the heads of thoſe popes 
who reigned during the ſaid periods; the firſt beginning 
in the time of Gregory IX, 1227, containing twenty-one 
popes ; the ſecond, in the time of Innocent VI. 1 352, 
containing foncteth popes ; the third period, in the time 
of Paul II. 1464, containing five popes. In the index 


are all the names of the painters whoſe works are con- 


tained in this volume, which contains ſixty- nine pages, 
and one hundred and thirty-ſeven drawings. N umbers 


of drawings of the moſt conſiderable maſters in this book 


are, Albert Durer two, Leonardo da Vinci four, M. An- 
gelo four, Andrea Mantegna twenty-three, P. Perugino fix, 


Raff. Urbin ſeven; under every drawing in this and all 
other books is ſet down the maſter's name, from whence . 
it came, by whom given, and when. 


The ſecond volume, red as the former, 1 the 
golden age, or painting compleat, with a copious index. 
There are nine pages relating to the works of Buona- 
roti, in all Titian and Corregio, the heads of the golden 
age. Leonardo da Vinci, as being the moſt antient, and 
firſt who gave light to this age, is placed by himſelf, and 
forms a claſs alone: but by way of introduction to ſhew 


the drawings of this bright period, here are exhibited 


ſome ſpecimens of the maſters, of the maſters of the 
foreſaid four heads of grand families of this compleat 
age, viz, of Girlandaio to Raphael, of Andrea Mantegna 
maſter to Corregio. The firſt drawing in this book is 


the ritratto of Bramantini, a Milaneſe painter, who tho' 
properly belonging to the former period, yet to do honour 


to 
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to the country of father Reſta, a Milaneſe, where he did 


ſo much in the art of painting, as to be eſteemed the 
introducer of the golden age into that city; is therefore 


placed in the front. Before the annotations, is fet the ri- 


tratto of father Reſta, looking in this volume, and as it 
were ſhewing of it, with great joy, to Carlo Maratti. This 
drawing was made by the ſaid Carlo, 1689, as his own 


hand-writing underneath ſhews. This book contains 
one hundred and fixty-nine pages, and three hundred 
drawings. That age began in the pontificate of Julius II. 


and comprizes that of Paul III. &c. this come ends in 
the reign of Julius III. and the laſt deſign but one is a 
beautiful cartel containing the arms of the pope, ſup- 


ported by the figures of juſtice and victory, to intimate 
that this age terminated triumphantly. Number of 


drawings of the principal maſters are And. del Sarto fix 


Bandinelli ſix, Corregio five, D. de Volterra fix, Gior- 
gioni ſeven, Giul. Romano fifteen, Leonardo da Vinci, M. 


Angelo fourteen, Pordenone nine, Polidoro twenty-eight, 
Parmegiano fixteen, Penno nineteen, N ſeven, 
Titian fix, and Vaſati four, 


The third volume contains the Bracheal, or age of 


experience, beginning in the time of Pius IV. anno 1 560, 
comprehending ten popes, to 1591. The diviſion is 


into three grand ſchools, Zuccari, Mutiano, and the Ca- 


racci, under three heads; all the other maſters are 


: ranged. This book has two hundred and n. - two 


5 pages, three hundred and thirty drawings. 


The fourth volume is called the age of painting, re- 
155 ſtored by Caracci, is bound as the former, and is as it 


were a ſecond part of the laſt ſchool in the third volame, 


pages one hundred and forty four; to an appendix 3 


pages, drawings in all two hundred and twenty-one. 

Fifth volume, (this volume bound more richly 
than the other four) is againſt Vaſari, or Florentine 
Vaſari, 


75 
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Vaſari, againſt Bologneſe Vaſari; the title of the book 


is Felſina Vindicata, or, Felſina in aureo ſæculo argentea 
in argentea aurea; the laſt drawing in the book 1s a vic- 


| tory of Corregio, to ſhew that Lombardy juſtly triumphs 


over Tuſcany, page 87. drawings, all bordered with gold, 


one hundred and nine. 


Sixth volume. This contains the antient Greek 
painting in the moſaick at Rome and elſewhere, all by 


one hand, numb. 24. bound in parchment, gilt back 


and fide, 
Seventh volume, Curious landſcapes and views of 


towns, with borders of gold about them, pages ſixty, 
drawings ſixty-nine; bound in plain parchment, no in- 


dex; theſe drawings are of all the great maſters, 
Eighth volume. Saggio di Secola (curiouſly bound in 


blue turkey leather, all gilt ſides and back) or ſpecimens 
of painting for five centuries, viz, 1300 incluſive to 1700 
incluſive, beginning with the ſtory of Coriolanus, done 
by Caracci from the baths of Titus Rome, and a moſt 
curious miniature of Cimabue ; no index; the drawings 
| bordered with gold, one hundred and ten; pages ſeventy- 


nine: the two laſt drawings are of Caracci, Fi inis habet 


rationem optimi. See at the end. 


Ninth volume. This is called the ſenators i in d che an- 

tient cabinet, or, The cabinet council of the grand 
judges of art, to whoſe works exhibited in this book all 
cauſes of appeal are to be carried. Theſe ſenators are, 
Leonardo da Vinci, M. Angelo, Andrea del Sarto, 5 
Georgione, Titian, Raphael, and Corregio, the grand 
tribunal for the golden age. Beginning of the filver age, 


the judges are. Zuccari, Barrocci, and Procacino, at 
the end of that age, T he judges are the Caracci : thus 
none are admitted, but ſuch as are truly worthy and ex- 
perienced perſons. Lanfranco, with his Corregieſcan and 
Carracuſcan genius, is the laſt of W in this book and 


of 
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of the cabinet council; his ſchool opens the grand 
ſenate: but Annibal Caracci by a ſpecial privilege, can 
vote in all cauſes. The drawings are forty-three, and 
are bordered with gold, and are of the prime maſters 
only. In twenty-four pages. 
Tenth volume. Saggio del Becoll ſhewing ſpecimens 
of painting in the early ages, beginning with the drawing 
of a Greek, in the time of Cimabue and Giotto. Draw- 
ings one hundred and fifty, all bordered with gold. * 
Fleven and twelve. Two books (red turkey leather) 
eleven inches broad, fixteen inches high, full of curious 
drawings of all forts of maſters, for two hundred years, 
merely deſigned for entertainment, without any regard 
had to the hiſtory of painting, though every drawing has 
notes to it; in the firſt book one hundred and eleven 
pages, and drawings one hundred and forty-four. In the 
ſecond book, ſeventy pages, and one hundred and ſeventy- 
two drawings; amongſt which a great many of Raphael 
and other great maſters. 
Thirteenth volume. A ſmall but very excellent ſeries 
ol drawings (bound in parchment, gilt) beginning with 
P. Perrugino, 1446, and brought down to the preſent 
time. Here, amongſt the drawings of Raphael, is one 
which the father calls the oriental pearl; pages forty, and i 
drawings ſeventy-two, adorned with gold. _ 
Fourteenth volume. This book contains Schemata 
prima, Scholi magni monumenta laboris, or ſeveral de- 
fſigns for the cupola at Parma, viz. three different deſigns 
for the aſſumption, and two for the apoſtles ; all in red 
_ chalk, by Corregio. Pages ſeven, drawings hive with 
abundance of notes. . 
PFifteenth volume. This has more defigns for the 
Z ſaid cupola of the hand of Corregio, and with abundance 
of notes. This volume, with the laſt, are of a ſize 
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bigger chan all the reſt, broad eighteen inches, high 


twenty-eight inches. 


Volume ſixteen, It contains abundance of deſigns of 


all the great maſters, as of Corregio, his diſciples and 


imitators, &c. In the title page is an emblem with this 


motto, Noſtri quondam libamen amoris, pages ſixty- 
five, drawings two hundred and nineteen, that is of 
principal maſters. Del Sarto four, Procacino three, 
Barrocio four, Remini two, Corregio thirty-five, Lud. 
| Carraci twelve, Annibal Carraci twelve, Polidor four, 
Parmegiano nineteen, Cortona three, Raph. Urbin 
ten, And. Sacchi two, and Titian four; Tad. Zuccari is 
the laſt drawing but one, is a lofty and noble portico 
called the academical, in which are repreſented father 


Reſta and ſeveral figures bringing this collection to the 


biſhop, who is fitting in a chair, with the cavalier Por- 
chetti his nephew ſtanding by him, to whom the biſhop, 
by laying his hand on his breaſt, ſhews the great ſatis- 
faction he has in being poſſeſſor of ſo noble a collection; Y 
which conſiſts of two thouſand one hundred and eleven 
drawings. This great drawing is of the deſign of 
Paſſeri, and finely coloured. Total number of drawings 
in this whole collection of principal maſters, except thoſe 


books where there are no indexes: Fa da Vinci 


twelve, M. Angelo twenty-ſeven, Andr. Mantegna 
twenty-three, Perugino fix, Ralph Urbin twenty-five, 
And. del Sarto ten, B. Bandinelli fix, Corregio m_ 
three, Dan. di Volterra ſixty-one, Georgione ſeven, 

lio Bonaſoni fifteen, Pordenone nine, Polidor thirty-two, ; 
Parmenſi thirty- five, Perino twenty-one, Titian twelve, 
 Berninis fourteen, Sacchio eight, and Carraci ſeventy- four, 
Domenichino forty-five, Guido fix, Della Bella twelve, 
Callot many, in all, with the reſt mentioned in that 

catalogue, five hundred and twenty-ſeven, and with two 


thouſand 
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thouſand one hundred and eleven drawings; they demand 
three thouſand crowns, or ſeven hundred and fifty 
pounds ſterling, I hope they will fall one thouſand, 


which will bring it to ſix hundred pound. If they are 


worth any money, they are worth ſix hundred pound 
ſterling. ns = MO 
9 5 Sir, 


Your moſt humble ſervant, 


| | JouN TATMA W. 

This collection was purchaſed, I think, by lord 
Somers; and Mr. Richardſon, painter, collated, purchaſed 
and exchanged many, which were ſold and diſperſed in 


is ſale. 


N. B. Mr. Talman was a gentleman of fortune, and 
vas many years in Italy; he copied very accurately, in 
water colours, the inſide of churches, marbles, &c, He 
was afterwards admitted a member of the ſociety of An- 
tiquaries in London, for whom he made ſeveral very 
fine drawings, many of which he preſented to the 


ſociety, 


N 
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The following Royal Catalogues of Pictures, &c. are 
„„ juſt publiſhed, e 


1. A Catalogue and Deſcription of King Charles the Firſt's capi- 
| tal Collection of Pictures, Limnings, Statues, Bronzes, 
Medals, and other Curioſities, with the Meaſures of the Pictures, 
and an Account of whom or by whom purchaſed. To which is 
added, an exact Alphabetical Index of the Painters, and the names of 
the Pictures, now firſt publiſned from an original Manuſcript in the 
Aſhmolean Muſeum at Oxford: the whole tranſcribed and prepared 
for the Preſs, and a great Part of it printed, by the late ingenious Mr. 
Vertue, and now finiſhed from his Papers. The Second Edition. 
With the Addition of the Valuation of the Pictures of the ſeveral Pa- 
laces, the Value of the whole Collection, and the Prices that the ca- 
pital Pictures, &c. were valued at and fold for. Price 10s d. 


2. A Catalogue of the Collection of Pictures, &c. belonging to 
King James the Second. To which is added, a Catalogue of the Pic | 
tures and Drawings in the Cloſet of the late Queen Caroline, with 
their exact Meaſures ;-. taken, at the Queen's Command, by the late 
Mr. Vertue. And alſo, of the principal Pictures in the Palace of 
Kenſington ; with compleat Indexes of the Painters, and the Names 
of the Pictures. Price 10s 60d, e 55 
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